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CHAPTER I SHAW'S VIEW OF UTQPIANISM

1. The Utoplan purpose
Unjust soclal structure produces utoplian
writers; traditionally critical; may pos-
tulate soclal ideal; always provides stand-
ards for contemporary society.

ii. The Utopian range
Classic, medieval, renalssance, and mod-
ern utopias; dramatic form, 1solationist
settinﬁ, serious and often religious tone-
seeks "the good life 1n a Just society."

'iii. Shaw's Utopianism
Back to Methuselah identified as a utopla;
Shaw's interest selective; a political
scheme, sultable human material and discle
pline required; Utoplan Socialism rejected;
Lassalle premature; romanticlsm weakens
serious utoplanism--Wells, Bellamy; Shaw
accepts fantasy only in satiric utopilas.

iv. Evolutionary means and stages

Creative imaginatlon tests unexperlenced
situations and schemes; line of soclal ev-
olution nelther single nor unbroken; moves
from hedonistic anarchy to responsible an-
archy; Shaw embraced reiativism and ruvi-
lessness; accomodation to vice and leader-
ship of the able inevivable dbut temporary;
will the key to Creative Evolution; Super-
men the ultimete solution; socialism pos-
sible for modern man; hard work, hard
thinking, and leisure the prime ingredients;
gradualness inevitable; Back to Methuselah
as final utopian stage--r35ponsible anarchy,
immortality, mind over matter, social duty

instinctual.

v. Shew's critics
Jacques Barzun sees falth and power, mak-
ing the good powerful, as Shaw's formula;
misreads the Ancientg as Struldbhrugs: Dean
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William Ralph Inge mlsinterprets Shaw;
sees Anclents as end-products; lgnores
Shaw's premise that man may yet be re-
placed; St. John Ervine hostile; sees
Back to Methuselah as a defense of
planned economy; s Bdmund Wilson percep-
tive but distorts Shaw's philosophy, G
K. Chesterton understands Shaw's soclal
orientation; the soclalist and anarchist

limits,
CHAPTER IT THE REPUBLLIC: PROTOTYPE AND POINT OF
DEPARTURE 32

i. Platonic and Shavian soclal Jjustice
The Republic; sccizl Justice requires
effort, discipline, wisdom, virtue, and
the leaderskip of the able; Plato's uto-
plan theory and machinery; Shaw's adop=-
tions and adaptions,

1i; The critics
BEvaluations of the influence of Plato on
Shaw keen but random; Eric Bentley; Wil-
liam Irvine; Jacques Barzun: C. E. M.
Joad; H. D, Rankin; Margery Morgan,

1ii., The Republic eplitomized

iv., The problem of leadership
Need for philosopher-king; benefl
philosophy defined; love of truth
sened desire for pleasure and wealth; Ire=

early concern; Harold Goddard's views,

ve The imperfect philosophers and rulers in
Back 1o Methuselah

eries of failures culminates in success
of the Ancients; Cain regressive, de-
structive, anti-man; Adam stagnates; di-
vided line anelegy; level of 1llusion not
finally creative; longevity related to ma-
turity; the warrior-politiclan; Frankliyn
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Barnabas as prototype philosopher; the
Blderly Gentleman as the last of the
flawed philosophers; Ozymandias's role;
evolution indispensable; the uwltimate
socliety of Ancients.

vi. The lmperfect societles
Discussion of Louis Crompton's theory
relating Plato's lmperfect societies
to Back to Methuselah; Shaw's societies
evolved Trom primitive anarchy and tyT-
anny to responsible anarchy; Soclallsm
in Shaw's third play lacks Platonic cog-
nate; fourth play approximates Plato's
philosopher-ruler ideal.

vii. The role of woman and the famlly
Shaw's major statements; the economic
aspects; problems of sex, marriage, eu-
genics, and deccrum; communal marriage;
the woman guardian foreshadowed in the
third play, achieved in the fourth; sex
and family no longer a factor in adult
affalrs,

viii, ZEducation
Technical difficultles; the synthesis
of Plato's educational theories with
Shaw's evolutionary and heredltary onesg
Shaw's contributions and refinements;
rejects coercion of the child, isolation,
censorship; postulates inherited knowl-
edge and self-discipline.

ix. Art
Paradoxically both lure and tool; as 1l-
lusion; place on the Givided line; as
possible agent of evolutlon; a substitute
for experience at best; Shaw's strlctures
severe; art ultimately to be outgrown and
discarded; Ancieumits fall just short of
perfection,
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CHAPTER III SHAW AND MORE: TIWO KINDS OF

1.

ii.

iii.

PURITANISM | | 131

More's Utopia
Communistic, equitable, moral; organ-
lzed, disciplined but humanistic;
closed society. —

Utopia, the Republic, and Back to Methu-

selah
lmpact of Ytopla upon Back to Methuse-
lah superficial; philosophles antago-
nlstic; Republic overshadows Utopla;
Platonic bias of Utopla overstated; ref-
erences lnconclusive; no true philoso-
pher; essential Platonic ingredients
missing.

Shaw and More's Utopia

Some common themes; socially unfit elim-
inated; colonization; Zapolite and short-
lived people related; Holy Ghost and Life
Force; no superman; crime analogles; pri-
vate property is theft in Plato, Proudhon,
Jesus; the family; puritanism, conformity
and the pleasure principle.

CHAPTER IV JONATHAN SWIFT: YAHOO AND HOUYHNHNM 151

ii.

Shaw's debt to Swift
Heavy, wldely-noted, well documented;
levels of meaning; social and politi-
cal criticism,

Philosophical compatibility
Its extent; Swift's checks and balances;
Shaw's political evolution; leveling an-
archy; the humanistic impulse; anti-Whig-
gery; Radlcal-Toryism; disgust wlth class
interest.,
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Ethical comparisons

Swift disgusted with human limitations,
degeneracy; limited volumtarism; Shaw's
voluntarism in contrast; the question of
ethics vs personal ambitions,

The negative soclal criticisms

War; as crime and degeneration; Lilli-
putian pretense; Brobdingnag and Hou-
yhnhnm, longlived and Ancient; the third
play most Swlftian; World War I and the
War of the Spanish Succession; law and
justice; Shaw's interest; Swift's influ-
ence extensive; iegal systems and Jus- .
tice; Justlce without emotion questloned;
politics and politicians; problem of top-
ical allegory; Swift's and Shaw's simi-
larities; anti-Whiggism, criticism of mis-
management of war and peace; competing
minlsters; party burlesques; myth; tech-
nologlcal noveltles; stuplid public ser-
vants; repeated examples of Yahcolsm in
Back to Methuselah; Swiftlan allegorical;
Shaw deadly serious; the instinct to kill;
Swift's error in seeing man as degenerate,
not evolutionary.

Struldbrug and Ancient

Commen characteristics; immortality; mu-

tations; atavism; eracular impulse; dif.-

ferences; Struldbrugian senility; Shavian
PO §

evolution toward godhead; Shaw's convic-
tion that flesh, not mind, ages.

Laputan and Ancient

Intellectual preoccupation; Swift treats
as sllly, Shaw as a sign of maiuriiy; com=-
parisons and contrasts,

Postive elements

Cheracteristic utopianism; Morgan's iden-
tification expanded; Houyhnhnms' essential
classlessness paralleled; limitatlons of
classlessness; marriage, domestic and eu-
genic; Shavian equivalents and dissent;
anti-romantlic; custom the enemy of progress
and evolution; Shaw completes the "wither-
ing away" of marriage; Houyhnhnm family on-
1y slightly more disciplined, more struc-
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CHAPTER

i.

i1,

iii,

tured, than the longlived; love ex-
pands beyond family to specles; the
Lilliputian parallels and reservations
thereon; education; rejects Shaw's and
Plato's search for sophlsticated knowl-
edge.

Miscellaneous llkenesses

Most Houyhnhnm institutlons have faded
away; cltizens ald each other; cooper-
ation achleved by force of reason; com-
munism; overwhelming effect of utopla
on visitors; Gulliver and Elderly Gen-
tleman not immune; Platonic tradition
shared.

Final Comparisons
Shaw's optimism and Swift's pessimism;
limited nature of man Juxtaposed with
evolutiou,

LYITON: UTOPIA AND EVOLUTION

The Coming Race
Synopsis; combines science-fiction and
serious social criticism,

Shaw's relation to Lytton
Boyhood dellight; early pralse; relation-
ship to Back to Methuselzh; adverse
criticism, Lytton's "romantic humbug";
late acknowledgement of source; Shaw's
appreciation evaluated; Nethsercov and
Bentley; "vril" psychic and physical;

vii

196

parallels Ancilents’ powers; "vril" trans-

muted into "awe" and "discouragement!;
imitation awe; Shaw the less flamboyant;
automata and Anclents,

Vril-ya and Ancients

Common characteristics; extermination of
inferior races; Armageddon; evolutionary

Justification; Lytton fails to elaborate
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CHAPTER VI
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his evolutionary theory; physical like-
nesses; Vril-ya and Utopia; anarchistic
principles; two imperfect societies; the
female principle; religlon monothelstic;
Platonic union through "vril"; not cog-
nate with Shaw's Life Force; vegetarian-
ism and anti-vivisectionism; Lytton's
pleasure principle,

WILLIAM MORRIS: COMRADE AND MENTOR 218

i, Personal Relatlionshlps

Differences in character, age, and polli-
tics; Shaw's veneration; comradeship; sim-
ilar anarchistic beglnnings; graduallism
substituted for cataclysmic revolutlion;
Morris's reluctance; Shaw's discipleship;
admiration for Morris's literature, mind,
and career,

ii., News from Nowhere as anarchist model

Pralised as masterpiece by Shaw; the an-
archist tradition; pure anarchist uto-
plas are rare; political basis Victorian,
not msedleval; all major snarchist points
embodied; "the revolution”; possibly de-
llberate misinterpretation by Shaw; the
influence of “Bloody Sunday,  1887; Mor-
ris's turn to gradualism; "the whiff of
dynamite"; anarchy of The Coming Race and
Back to Methuselah less pure doctrinally.

1ii., Salient points of News from Nowhere

Unexpected approval by Shaw; Morrlis uncon-
cerned with evolution, Shaw with handi-
craft; individual freedom an ultimate good;
Morris's catastrophlic revoiution rejecisd;
temperance approved; underlylng premilses
contrasted; Morris's work-pleasure dictum;
Shaw's short-term agreement; hale longevity
a superficial likeness; the mentor-cate-
chist technique; crime and punishment; re-
tributlive Justice scorned; love and mar-
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riage; sexual equality, tyranny of the
family; emancipation from sex a good;
sexual instlinet and racial preservation;
evolutionary aspects; education informel,
permissive, self-developing.-

lv. Conclusions
News from Nowhere makes Shavian sense
on the short-term; shares honors with
Gulliver S Travels and Phe Coming Race
as an influence on the fourth and fifth
plays.

CHAPTER VII  BUTLER, WELLS, AND AFTER 240

1. Butler's influence
Erewhon part of a larger influence-
Claude Bissell's proposed pervasive
and continuous" influence; Shaw S gener-
al references to Butler; bhaw s direct
references to Zrewhon; coincides with
writing of Back to Methuselah; parallels
compelling; “"Musical Banks" and Haslam's
career; Ydgrunism and Shaw's attack on
conventionalism; crime as disease; the
"Book of the Machine" and Shaw's Vital-
1sm; the Erewhonlans' apparent and the
Ancients' real Laodiceanism.

1i. Wells's influence
Definition difficul?; shared enviroumeuv
and ldeas; often differed fundamentally,
reluctant admiration mutuail; 4 Moderm Ute
pla as touchstone; reference to Wells ol
Back to Methuselah inconclusive; 4 Modern
Utog z described; d; Wells posits evolving so-
ciety, static, uhuugh improved, man; eco-
nomlc equallty of the sexes; eugenic nar-
riage; elimination of inferior individuals
and races; individuality within a discl-
plined state is the ldeal; ellte leader-
ship; anti-conventionallty; Samural are
voluntary noblemen, ascetic, rulers,
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breeders, mystics; differences in at-
titude welgh equally with similarities
between the two authors,

iii, Utopias since Back 1o Methuselah
No new school arose; technology and to=-
talitarianism threat too lmmedlate; ev-
olution overshadowed; sole hope in indi-
vidual resistance, endurance; Aldous Hux-
ley's Brave New World representative-
Plato's Guardians become World Control-
lers; eugenics becomes a nightmare; unl-
versal conditioning of thoughts and re-
flexes; family disappears; the periect
narcotic, Soma; malcontents isolated on
islands; traditional and scientific in-
gredients present but inverted; revolt,
though futile, symbol of hope; mention of
Shaw; resurgence of individualism prob-
lematic.

iv. Parting word
Back to Methuselah in the utopian main-
stream; not an imitation of past models
onlys; not a prototype for new models; in
quieter times to come, its influence may
wax again,
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Chapter I
Shaw's View of Utopianism
i

"Medieval society,” wrote the ever trenchant Ber-
nard Shaw, ". . . behaved very badly indeed in organ-
izing itself so stupldly that a good 1ife could be
achieved by robbing and pilling."l In saying so, he not
only epitomized his own belief that society is poorly
and unjustly organized, but he also, unwittingly per-
haps, exposed the root of the age-old lmpulse which has
led men to write utopian literature,® Certainly, at
least from Plato's time onward, sensitive and compas-
sionate men have looked at the world and foumnd stupid
organization, cynicism, and social lnjustice everywhere.
Reacting with sorrow and wrath, some set about to cor-
rect society by produclng a pilcture of an ideal state,
a vivid dramatization of what 11fe could be llke were
1t organized intelligently and humanely. Often enough
a glven utopla, thus produced, almed to do nothing more
than to satirize contemporary soclely and to shame men
into abandoning those practices whlch made a soclal

virtue of encouraging the strong to Tob the weak.

lBernard Shaw, Major Barbara (London, 1947), p. 213.

2There are a number of good critical surveys of uto-
lan literature., Lewis Mumford, The Story of Utoplas
New York, 1922) and Marie Loulse Berneri, journey
hrougg Utopia (Boston, 1951) are among the most useful.

____._..A o~ mede —-......t-..-; 2 et g ~
more extensive listing is lncluded in the bibligography,
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More often, the tale was meant as an exemplum of the
good life in a Just soclety; as such 1t offered a blue-
print for building a brave new world. In either case,
the utoplan scheme provided a scale agains% which ©o
measure the shortcomings of a soclal organlzatlon whose
institutions had developed haphazardly and whose out-
standing characteristics were, all too often, callous-
ness, brutality, ignorance, and injustice.
ii

Taking, then, "the good life in a Just society" to
be 1ts sine gua ggg; fictional dramatization its usual
vehicle, and comparison with contemporary socliety its
method, the utopian tradition emerges as a recoénizable
genre in Western letters. Its range 1s quickly sketched.
Plato's Republic, written early in the fourth century
B. Oo; provides a reasonable starting point, although
its very mass and finlsh argues that in 1tself it rep-
resents not only the extraordinary genius of its author
but algso the frultion of a well established traditlon.
Be that as it may, Republic is not the only example of
utopianism among the classic writers; ZPlutarch, in the
first century B. 0., set down the Life of Lycurgus, the
tale of a law-glver supposed to have lived some six hune
dred ysars earlier. Both works tend to resolve life in-

t0 a stolcally disciplined form. In the Mlddle Ages,
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the tradition took on a specifically Christlan eccie-
siastical overtone which remained characteristic of

the form well into modern times, Indeed, a high seri-
ousness, religlous in its fervor if not in its form,
characterizes the bulk of the utoplas up to the pres-
ent time. The City of God (c. 412) of St. Augustine
sets the style in the fifth century and it 1s contine
ued in the most famous of the Renalssance utopian works,
the one which gave the genre its name, the Utopls (1516)
of Sir Thomas More. Though continuing the eccleslias~
tical tradition, albeit with some serious reservations,
More's central concern was political, as the Greeks®
had been. Utopia was followed by a number of care-
fully worked out enclave schemes, notzble among them
Campanella's Qity of the Sun (1623), Andreae's Chris-
tianopolis'(l619), and Bacon's New Atlantis (1627).

From Bacon onward, the genra‘flourished and scarcely
more is needed here than to say that soclal concern
tends Increasingly to receive more emphasis than reli-
glon,; and to append a catalogue of landmark works. A=
mong the latter are: Winstanley's The Law of Freedom
(1652), Harrington's Qceana (1656); de Folgny's A New
Discovery of Terra Incognito Austfalis (1676), book

four of Swift's Gulliver's Travels (1735), Cabet's Voy-

age to Icaria (1840), Lytton's The Coming Rmce (1871),
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Butler's Erewhon (1872), Bsllamy's Looking Backwerd

(1888), Hertzka's Freeland (1890), Morris's News from

Nowhere (1891), Wells's Modern Utopia (1905), Huxley's

Brave New World (1932) and Bradbury's Fahrenhelt 451
(1953).

113

Methuselah, to the venerable utoplan traditviom. He did

go consciously, and he looked upon his contribution not
merely as being in the tradition, but, for reasons which
will De discusssd at some length later, as bringing new
validity to the genre,l For all that, Shaw nevertheless
appears to have been acquainted with, or at least in-
terested in, only limited portions of the tradition,
past and contemporary. Of those utoplas which he knew,
some he rejected, msome he ignored, and from the rest he
borrowed shamelessly as befits a man of genius.

The following chapters will examine specific uto-
vlan writings whose relatlonshlp to Back to Methuselah
can be definitely established, plus a few which were
known to Shaw, but which he rejected. It remains in this
chapter to trace Shaw's general attitude toward utopi-

anlsm and to sample céntemporary criticism of his cone

lBernard Shaw, Everybody's Political What's What?
(London, 1950), p. 286. :
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Shaw wrote very little about the utoplan llitera-
ture before he wrote Back to Methuselsh, and that 1lit-

tle tended to be scornful. Shaw held that a success-
ful socialistic scheme had to have certain quallities,
among them a workable political mechanism and sultable
buman raw material conditioned by rigorous discipline.
Soclal and poli
ments he habitually attacked pejoratively as "utopian."
Phus, in an essay entitled "The Climate and Soil for a
Labor Party," Shaw condemned pre-Fablan Sociglism as
")topian" précisely because it lacked a "political and
bureaucratic environment."l In the same essay he em-
phasized his view that no freedom is to be galned with-
out first embracing a period of regimentation. A4galn,
in an unpublished essay, "Technical Socialism,” Shaw
congratulated the best of the meliorist thinkeis, who
sought social evolution as distinct from revolution,
for recognizing the need for conscious cooperation,
but damned them as "Utopian Socialists" for failing to
1Bernard Shaw, "The Olimate and Soil for a Labor
Party," British Museum Additional MS 50667, f. 307.
Internal evidence establishes the date of thls unpub-
lished essay as 1918, most conclusively through a ref-

erence to Bertrand Russell's imprisonment at the time
for his anti-militaristic activities.

Reproduced with permission of the copyright owner. Further reproduction prohi-bited without permission.



recognize that precious few imen are Sapa
scious cooperation, and he dismissed them, therefore,
g8 ineffectual dreamers in both thelr theory and prac-
tice.l Nor were the meliorists alone in their failure
to provide soclally disciplined people. Shaw observed
that the socialistlic colonles, for instance, provided
the political and soclal environment which he demanded,
but failed signally to provide suitable human materi-
als. In the course of an address entitled "Socialism
and Human Nature" which he delivered at a Fablian Socl-
ety meeting in Bicomsbury Hsll, he remarked, regarding
Owen's New Harmony settlement, "if one and all the thou-
sand persons assemblad there had possessed the quali-
ties [bwe@] wished them to possess, there would have
been no necessity for his vain exertions to form a
community; because there would of necessity have been
brotherly love, peace, and plenty."2 At first blush
"brotherly love" seems far afield from "socialistic dis-
cipline." Perhéps so. $Still, brotherlj love, not self-

lBernard Shaw, "Technical Socialism,” British
Museun Additional MS 50665, ff. 9-11l. Two essays bear
this title, one in longhand, the other iyped. The
reference here is to the longhand manuscript. While
neither is dated, contents and style suggest a dating
of about 1890-1900, _

2Bernard Shaw, British Museum Additional MS 50700,

ff. 2-4. This unpublished speech 1s dated September
19, 1890.
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cipline can be drawn. It is at once the basis and the
goal of soclalistic comfadeship.

Shaw did not, however, put a blanket condemnation
on all unsuccessful theorists and movements. A case 1in
point is that of Ferdinand Lassalle and the Revolution
of 1848 in Germany. In his unpublished "Lassalle Note-

""" Wallas as saylug
that this revolution was a "half Republican, half Uto-
pian movement."l Although the revolution proved abor-
tive, Shaw defended Lassalle's role stoutly. Lassalle
hsd proposed to establish a socialistically advanced
state based, like Hertzka's Freeland a half century
later, upon freely organized productive assoclatlons
of laborers which would, with capital furnished by the
state, compete with private industry. As the state's
capital was to be derived from ‘the taxation of privéte
industries, the levelling tendency of the scheme 1s im-
mediately apparent. Shaw commented, wlth acld approval
for Lassalle and scorn for the dilettante, that "many
persons are qulte ready to assent to the theory [?f

1Bernard Shaw, "Lassalle Notebooks," British
Museum Additional MS 50705, f. 332. .
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classless societij without accepiing any of the impli-
cations which were obvious to [;assallE]."l Lassalle
thus, according to Shaw, d4id not fall into the misep~-
prehension, on the one hand, that the classless state
would be a "thoroughly business-like commerclal Uto-
pia® of the middle-classes, nor, on the other, that 1t
would degenerate into a semsual and luxurious orgy.
Closely allied to, sometimes indistinguishabie
from, the utopian soclalism which Shaw found to be so0
visionary and contemptible i1s the romantic utopla.
Shaw reserved a particularly hot coraer in hell for
the romanticist, though he himself did not fall to em=
ploy the techniques of romanticism when they sulted
his purposes. One thinks of The Devil's Disciple and

Captain Brassbound's Conversion, for instance. In the

preface to Plays Unpleasant Shaw described romance "as

the great heresy to be swept off from art and life--as
the food of modern pessimism and the bane of modern
self-respect.,"2 His attitude led him to declare, in an

article publiéhed in 1897 in The Saturday Review, that

"the present transition from fomantic to sincerely hu-

11bid., £. 518.

2Bernard Shaw, Plays Pleasant and Unpleasant (Lon-
don, 1931), p. xiii.
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man drama 1s a revolutionary one.®l Romance, then, was
to be scotched wherever it reared'its inane head and
its invasion of serious works was to be regretted and

repelled. In the preface to Three Plays for Puritans,

written in 1901, Shaw attacked "the fool's paradise of
popular romance,"” and cited specific instances to 1llus-

trate his points. H. G. Wells's War of Iwo Worlds was

held up as an example of a flrst-rate story on 2 #gci-
entific plane" which had been ruined by the unnecéssary
addition of a romantic love story. Having demolished
his fellow soclallst and Englishman, Shaw turned his
eritical fire upon "an American novellst,? recently de-
ceased, [ﬁho made a hit some years ago by complling a
Bostonlan Utopla from the prospectuses of 1little bands
of devout comminists who have from time to time, since
the days of Fourler and Owen, tried to establish mil-
lennial colonies outside our commerical civilization."
Shaw observed that "even in this economic Utopla we have
the inevitable love affair. The hero, waking up in the
distant future from a2 miraculous sleep meets a Boston

lBernsrd Shaw, "Romance in its Last Ditch,"” Quxr
Theatre in the Nineties (London, 1932), III, 225,

aﬂost likely Edward Bellamy whose Looking Backward
fits Shaw's description of « "Boston Utopla." Bellamy

died in 1898, thres years before Three Plays for Puri-

tans was publishede
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young lady provided expressly for him o fall in love

with."l In Back to Methuselah itself there is essen-

tiall& none of this; such love affalrs as there are
are parodies and burlesques:; Savvy and Hazslam, Burge-
Lubin and the Negress, Strephon and Chloe. Shaw was
not adverse to romantic love, a theme which he could
handle on occaslon with great, 1f ironic, sensitivity.
He enjoyed and exploited it so lomg as it could be
treated as youthful infatuation or as an organic part
of the play--say as a tool of the Life Force, as 1ln Mgn

and Superman, or as a part of a2 psychological study, as

in Candida. He balked at the sentimental love affalr
when used for its own sake elther as the major theme of
a play or as a digressive, gratulitous secondary actlon.
While Shaw, in theory, approved of utoplan schemes
only 1f they were workable and were provided with a
means of implementation, he nevertheless responded warm-
ly to the wholly fantastic, but critically purposeful,

satiric utoplas. Thus his allusions to Butler's Erewhon,

lBernard Shaw, Three Plays for Puritans (London,
1931), p. xviii. It might well be noted that up to this
point, Shaw was factually corrsct, but, his memoery play-
ing him false, he went on to introduce an eplsode quite
apoéryphal to Bellamy's novel. Shaw described the epi~
gode thus: "Women have by that time given up wearing
skirts; but [the heroine], to spare [the narrator's]
delicacy, gets one out of a museum of antiquitiles. to
wear in his presence until he 1s hardened to the customs
of the new age.”
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