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P R E F A C E

When I began to work towards the degree o f  Master  o f  Ar ts  

i n  I n t e r d i s c i p l i n a r y  S t u d i e s ,  I  aimed a t  e q u i p p i n g  m y s e l f  t o  

w r i t e  commer c i a l  f i c t i o n  o f  l i t e r a r y  q u a l i t y ,  w h i l e  p u r s u i n g  

phi losophy as an a v oca t i on .  T h e r e f o r e ,  i t  seems only  f a i r  t h a t  I 

sh ou l d  p r e s e n t  e v i d e n c e  o f  my p r o f i c i e n c y  in both areas when I 

apply  f o r  t h i s  degree.  The essay and the two s h o r t  s t o r i e s  t h a t  

f o l l o w  a r e  r e p r e s e n t a t i v e  o f  my p r e s e n t  a b i l t i e s  and shoul d  

provide some basis  f o r  judgment  as to how f a r  I have progressed.

The e s s a y ,  t i t l e d  "Order ,  Chaos,  and I r o n y , "  a t tempts  to 

i d e n t i f y  the r o o t  cause of  the j i h a d ,  or  holy war ,  and the change  

i n  our  b a s i c  t h i n k i n g  needed to e l i m i n a t e  t h i s  p l ague .  Al though  

the issues a d d r e s s e d  a r e  q u i t e  s p e c i f i c ,  t he  pr ob l em r e q u i r e s  

c o n s i d e r a t i o n  o f  basic  quest ions about  the na t ure  of  the un i ver se  

and our  a b i l i t y  t o  comprehend i t .  The e s s a y  s e r v e s  a d u a l  

p u r p o s e ;  i t  i s  a t  once r e p r e s e n t a t i v e  o f  my a b i l i t y  to  handle 

ph i l o s o p h i ca l  problems and a stat ement  o f  my b a s i c  p h i l o s o p h i c a l  

p o s i t i o n - - a  p o s i t i o n  t h a t ,  i f  my b e l i e f  t h a t  p h i l o s o p h y  can 

p r o v i d e  a g r o u n d i n g  f o r  good w r i t i n g  i s  c o r r e c t ,  oug ht  to  be 

r e f l e c t e d  in my f i c t i o n .

3
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Preface 4

The s h o r t  s t o r i e s  a r e  i n c l u d e d  to t e s t  t h i s  premise,  as 

w e l l  as t o  r e p r e s e n t  my c u r r e n t  c a p a b i l i t i e s  as a w r i t e r  o f  

f i c t i o n .  In the r a t i o n a l e  suppor t ing my plan o f  s tudy,  I  c la imed  

t h a t  a ser i ous  w r i t e r  had a duty to e n t e r t a i n ,  b u t  o u g h t  no t  t o  

s e r v e  up cot t on candy f o r  his  audience.  This r e qu i r e s  a s t or y  to  

p r e s e n t  b e l i e v a b l e  p e o p l e  i n  p l a u s i b l e  an d  i n t e r e s t i n g  

s i t u a t i o n s ,  wherein they r e a c t  to what happens in  accordance wi th  

t h e i r  world v iews  and kno wl e d g e .  S i l a s  Heywood,  God ' s  man i n  

P i k e  C o u n t y ,  meets  these c r i t e r i a  in  my e s t i m a t i o n - - a n d  prov i des  

the reader  wi th  an o p p o r t u n i t y  to  l e a r n  s o met h i ng  a b o u t  s i m p l e  

p r e a c h e r s  and t h e  way they view the wor l d ,  w i t ho u t  being du l l  in  

the process.

J e r e m i a h  Covey ,  t he  hero of  "A Man of  His Word," i s  j u s t  

as r e a l  t o  me as S i l a s  Heywood,  and h i s  s i t u a t i o n  i s  j u s t  as  

p l a u s i b l e .  N e v e r t h e l e s s ,  I  am l e s s  s a t i s f i e d  wi th  t h i s  s t o r y .  

I t  i s  not  as i n t e r e s t i n g  as "God' s  Man, "  and t h e r e f o r e  no t  as 

e n t e r t a i n i n g .  T h i s  i s ,  I  now t h i n k ,  a r e s u l t  o f  too much e f f o r t  

on my p a r t  to make the r eader  understand what  d r i ves  Jeremiah to  

murder .  My mo t i v a t i o n  in w r i t i n g  the s t or y  i s  too t r a n s p a r e n t .

I  have chosen to  i n c l u d e  "A Man of  His Word, "  d e s p i t e  my 

d i s s a t i s f a c t i o n ,  because i t  presents a c o n t r a s t  wi th  "God's Man,"  

i l l u s t r a t i n g  one way i n  which my p h i l o s o p h i c a l  p o s i t i o n  c a n  

i n f o r m  my f i c t i o n .  Both S i l a s  Heywood and Jeremiah Covey begin  

wi th c o n v i c t i o n s  about  the wor ld t h a t  a r e ,  i f  not  wrong,  a t  l e a s t  

no t  w h o l l y  c o r r e c t .  Both encounter  a s i t u a t i o n  which r e v e a l s  the  

i nadequacies  of  t h e i r  model .  S i l a s  Heywood i s  a b l e  t o  l e a r n - - t o
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Preface 5

a l t e r  h i s  mode l ;  J e r e m i a h  Covey i s  n o t  a b l e  t o  do t h i s .  The 

r e s u l t s  o f  t h i s  i n c a p a c i t y  speak f o r  themselves and i l l u s t r a t e  a 

c o n c l u s i o n  i m p l i c i t  i n  t h e  p h i l o s o p h i c a l  p o s i t i o n  se t  f o r t h  in  

t h e  essay - -we  humans must , by v i r t u e  o f  our nature  and the na t ur e  

o f  t h e  u n i v e r s e ,  c o m m i t  o u r s e l v e s  t o  n o t i o n s  whi ch  may be 

i n c o r r e c t ;  bu t  t h e y  w i l l  f a r e  b e s t  who a r e  a b l e  t o  s e e  t h e  

r e s u l t s  o f  u s i n g  t h e s e  n o t i o n s  o r  models and make a p p r o p r i a t e  

adj ustments .  Those who can f o r e s e e  bad r e s u l t s ,  and a l t e r  t h e  

model  a c c o r d i n g l y ,  b e f o r e  t h e y  s t e p  t h r o u g h  t he  h o l e  i n  t h e  

wal kway or  p u l l  t h e  t r i g g e r  of  a shotgun,  w i l l  f a r e  best  of  a l l ,  

of  c o u r s e - - p r o v i d e d  t h e i r  f o r e s i g h t  i s  a c c u r a t e .  In my f u t u r e ,  

l o n g e r ,  f i c t i o n ,  I hope to  use c h a r a c t e r s  wi t h  l ess  simple minded 

world v iews,  placed in  more c o m p l i c a t e d  s i t u a t i o n s ,  t o  e x p l o r e  

t h i s  i dea .
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Order,  Chaos, and I ro n y 9

Deep i n  t h e  human u n c o n s c i ou s  i s  a p er vas i ve  need f o r  a 

l o g i c a l  u n i v e r s e  t h a t  makes s e n s e .  But  t h e  r e a l  u n i v e r s e  i s  

always one step beyond l o g i c .

- - f r o m  "The  S a y i n g s  o f  M u a d ' D i b "  by t h e  

Pr i ncess  I r u l a n *

1 F r a n k  H e r b e r t ,  Dune (New Y o r k :  B e r k l e y  M e d a l l i o n  
Books, 1977 ) ,  p.  373 .
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Order,  Chaos, and I rony 1 0

Because we a r e  human,  we need t o  know; because we a r e  

human,  we c a n n o t  know.  The f i c t i o n a l  P r i n c e s s  I r u l a n  has 

c a p t u r e d  t h e  e s s e n t i a l  i r o n y  o f  t h e  human c o n d i t i o n .  In t h e  

novel  D u n e , i n  which she a p p e a r s ,  H e r b e r t ' s  c e n t r a l  t h e s i s  i s  

t h a t  t h i s  i r o n i c  s i t u a t i o n  i s  the r o o t  cause of  a u t h o r i t a r i a n i s m  

and the b l o o d i e s t  form of  human c o n f l i c t ,  the j i h a d ,  or  h o l y  w a r .

His h e r o ,  M a u d ' D i b ,  t r i e s  to  a b o r t  t h e  p r o c e s s  l e a d i n g  to the  

j i h a d - - a n d  f a i l s .  He r be r t ,  i f  we are  to  judge by t h i s  wor k ,  has 

co n c l u d e d  t h a t  t h e  P r i n c e s s  I r u l a n  has descr i bed our s i t u a t i o n  

c o r r e c t l y ,  and t h a t  the j i h a d  cannot  be avo i ded .  He i s  a t  l e a s t  

h a l f  r i g h t :  our  s i t u a t i o n  i s  i r o n i c .  But H e r b e r t ,  and t h e r e f o r e  

h i s  h e r o ,  Maud' Dib,  f a i l  to recognize t h a t  the j i h a d  i s  a product  

o f  our  i r o n i c  s i t u a t i o n  and our r e a c t i o n  to i t ,  not  an escape or  

s o l u t i o n .  I f  we can i d e n t i f y  the p r e c i se  nat ure  o f  our s i t u a t i o n  

and t he  mechanism by which i t  generates the j i h a d ,  holy wars w i l l  

become unnecessary.

H e r b e r t  d e p i c t s  t he  ph i l osopher  as the most dangerous o f  

men: not  because he makes war h i m s e l f ,  b u t  because  he j u s t i f i e s  

t he  j i h a d  by s u p p l y i n g  t h e  i l l u s i o n  o f  c e r t a i n t y .  I t  may be a 

measure o f  the f a i l u r e  o f  phi losophy t h a t  H e r b e r t ' s  t h e s i s  i s  no t  

u n s u p p o r t a b l  e . T h e r e  a r e  c e r t a i n l y  o t h e r  causes f o r  human 

c o n f l i c t ,  bu t  i t  i s  a r g u a b l y  t he  c a s e  t h a t  t h e  mo s t  b i t t e r  

c o n f l i c t s  and t h e  most  t e r r i b l e  d e s t r u c t i o n s  a r i s e  f rom t he  

encounters o f  human groups e mbr ac i ng  d i f f e r i n g  p h i l o s o p h i e s  o r  

t h e o l o g i e s ,  each c o n v i n c e d  t h a t  i t  k n o w s ; t h a t  i t s  c u l t u r e  i s

j
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Order,  Chaos, and I ro n y 11

based on " t r u t h . "  I t  i s  f r e q u e n t l y  the p h i l o s o p h e r  who s u p p l i e s  

the i n t e l l e c t u a l  backing f o r  t h a t  c o n v i c t i o n .

Embedded in H e r b e r t ' s  v i ew i s  t he  n o t i o n  t h a t  c u l t u r e s  

f o l l o w ,  o r  t a k e  t h e i r  v a l u e s  f r o m ,  p h i l o s o p h y .  Recent  h i s t o r y  

makes such a view tempt i ng .  Hein Kampf had a t  l e a s t  p r e t en s i o ns  

t o  be p h i l o s o p h y  and was s u r e l y  s u p p o r t e d  i n  some ways by the 

phi l osophi c  n o t i o n s  o f  Hegel  and H e i d e g g e r .  We o u r s e l v e s  a r e  

i n v o l v e d  i n  a c o n f l i c t  be t ween t h o s e  who b e l i e v e  Marx capt ured  

"the t r u t h "  and those who c a n n o t  a d m i t  t h a t  h i s  i d e a s  have any  

v a l i d i t y .  There a r e ,  however,  good reasons to doubt t h a t  c u l t u r e  

i s  compl e te l y  shaped by ph i l osophy .  I t  may wel l  be t h e  c a s e ,  as 

D a v i d  H a l l  c l a i m s ,  t n a t  a l l  i d e a s  o r i g i n a t e  i n  c u l t u r e ;  t h a t  

p h i l o s o p h y  i s  i n  f a c t  a c r i t i q u e  o f  c u l t u r e - - a n d  t h e r e f o r e  

l i m i t e d  by c u l t u r e . 2 I f  t h i s  i s  t r u e ,  t h e  p h i l o s o p h e r  i s  a t  

l e a s t  r e l i e v e d  o f  pr imary  c u l p a b i l i t y  f o r  h o l y  war s .  The d r i v e  

t owards  t r u t h  must  l i e  i n  t h e  c u l t u r e ,  and the p h i l o soph er  can,  

at  worst ,  be charged o n l y  w i t h  p r o v i d i n g  excuses  f o r  b e l i e v i n g  

t h a t  o n e ' s  c u l t u r e  possesses  some " t r u t h "  which o u g h t  t o  be 

u n i v e r s a l l y  accepted.  I t  would seem wo r t hwh i l e ,  then,  to  exami ne  

t h e  r e l a t i o n s h i p  between p h i l o s o p h y  and c u l t u r e  w i t h  a v i e w  

towards d i scover i ng  what i t  i s  about  p h i l osophy ,  c u l t u r e ,  o r  t h e  

r e l a t i o n s h i p  between them t h a t  c r e a t es  the j i h a d .  How i s  i t  t h a t  

we f i n d  ourselves hol d i ng opposing v iews,  and so convinced o f  our

2 D a v i d  L .  H a l l ,  Eros and I r o n y  ( A l b a n y ,  New Y o r k :
S t a t e  U n i v e r s i t y  o f  New York Press,  1 9 8 2 ) ,  pp.  3 - 112 .

i
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Order.  Chaos, and I ro n y 12

r i g h t n e s s  t h a t  we f e e l  j u s t i f i e d  i n  i mp o s i ng  o u r  “ t r u t h ” on 

others?

What ,  e x a c t l y ,  a r e  we t a l k i n g  a b o u t  when we use these  

terms? Marshal l  S a h l i n s  understands c u l t u r e  t o  be a " m e a n i n g f u l  

scheme" f o r  l i v i n g . 3 we might  u s e f u l l y  add t h a t  i t  i s  e s s e n t i a l  

to the not i on  of  c u l t u r e  t h a t  t h i s  "meaningful  scheme" be sha r e d  

by some i d e n t i f i a b l e  group o f  p eo p l e  who govern  t h e i r  l i v e s  

according t o  i t ,  and n o t e  t h a t  t he  scheme can i n c l u d e  bo t h  an 

i dea  o f  "how t h i n g s  a r e "  and a t  l e a s t  some s e t  ways o f  d e a l i ng  

wit*  t h i ngs  - - t h e  h a b i t u a l  ways o f  a c t i n g  we c a l l  r i t u a l .

The d i c t i o n a r y  d e f i n e s  phi losophy as:

1. a l ove  o f  wisdom or knowledge.

2.  a s t u d y  o f  t he  processes  governing t h ought  and 

conduct ;  t h e o r y  or  i n v e s t i g a t i o n  o f  the p r i n c i p l e s  o r  l aws  

t h a t  r e g u l a t e  t h e  u n i v e r s e  and u n d e r l i e  a l l  knowledge and 

r e a l i t y .  . . .

3 .  t h e  g e n e r a l  p r i n c i p l e s  and l aws  of  a f i e l d  of  

study,  a c t i v i t y ,  e t c .  . . .

4 .  a p a r t i c u l a r  s y s t e m  o f  p r i n c i p l e s  f o r  t h e  

conduct  of  l i f e .  . . . 4

3 M a r s h a l l  S a h l i n s ,  C u l t u r e  and P r a c t i c a l  Reason  
(Chicago:  The U n i v e r s i t y  o f  Chicago Press,  1 9 7 6 ) ,  p.  v i i i .

4 W e b s t e r ' s  New U n i v e r s a l  Unabr idged D i c t i o n a r y ,  2nd
ed.
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Order,  Chaos, and I rony 13

I t  i s  a t  once apparent  t h a t  ph i l osophy ,  as the d i c t i o n a r y  d e f i n e s  

i t ,  i s  concerned w i t h  the very s t u f f  o f  c u l t u r e .  Perhaps Hal l  is  

c o r r e c t  and c u l t u r e  i s  p r i o r  to ph i l osophy ,  s e t t i n g ,  so to  speak,  

the agenda f o r  p h i l o s o p h y  by p r o v i d i n g  t h e  m a t e r i a l  on w h i c h  

p h i l o s o p h y  o p e r a t e s  as wel l  as i t s  ground r u l e s  f o r  exami n a t i on .  

More general  knowledge supports t h i s  v i ew,  t e a c h i n g  t h a t  c u l t u r e  

i s  a t  l e a s t  t e m p o r a l l y  p r i o r  t o  p h i l o s o p h y .  Even t h e  most  

p r i m i t i v e  of  human groups must be he ld to have a " c u l t u r e "  ( i f  we 

a c c e p t  S a h l i n s '  d e f i n i t i o n )  and i t  i s  s u r e l y  the case t h a t  t he r e  

was a c u l t u r e  among the a n c i en t  Gr eeks ,  a c u l t u r e  s t r o n g  enough  

to produce Homer and Hesiod,  long be f or e  Thales began to  p r a c t i c e  

what we have come t o  know as ph i l osophy .  F u r t h e r ,  e xami na t i o n  o f  

the work o f  t he  Greek p h i l o s o p h e r s  i n d i c a t e s  t h a t  they did take  

t h e i r  ideas from t h e i r  c u l t u r e .  F r e d e r i c k  Cop l es t on  a r g u e s  t h a t  

t he p r e - S o c r a t i c s  s y s t e m a t i c a l l y  extended to the whole un i ve r se  a 

p r i n c i p a l  c o n s t i t u e n t  o f  Greek c u l t u r e ;  t h e  c o n c e p t  o f  l a w  o r  

g o v e r n i n g  p r i n c i p l e s . 5 Ther e  a r e ,  t h e n ,  s t r o n g  a r gument s  in  

f avor  o f  H a l l ' s  t h e s i s ,  but  the r e l a t i o n s h i p  between c u l t u r e  and 

phi losophy is more complex than he admi ts .

I f  i t  i s  t r u e  t h a t  p h i l o s o p h y  t a k e s  i t s  i d e a s  f r o m  

c u l t u r e ,  and i s  t h e r e f o r e  l i m i t e d  by c u l t u r e ,  i t  i s  a l so  t r u e  

t ha t  c u l t u r e s  succeed one a n o t h e r  and e x i s t  s i d e  by s i d e  w i t h  

o t h e r  c u l t u r e s .  S u c c e s s i v e  c u l t u r e s  h a v e  a c c e s s  t o  t h e

5 A H i s t o r y  o f  P h i l o s o p h y , Vol  I ,  Greece  and Rome,
Image Books e d . ,  1962 ( W e s t m i n s t e r ,  M a r y l a n d :  The Newman 
Press,  1946) ,  p.  30.
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Order,  Chaos, and I ro n y 14

p h i l o s o p h y - - t h e  d i s t i l l e d  and e x a m i n e d  s e t  o f  v a l u e s  and  

v i e w p o i n t s - - o f  t he  c u l t u r e s  t h a t  p r e c e d e d  them and those t h a t  

c o e x i s t  w i t h  them;  i t  i s  a t  l e a s t  p o s s i b l e  f o r  a c u l t u r e  t o  

i n c o r p o r a t e  e l e me nt s  of  these a l i e n  p h i l o so ph i es  i n t o  i t s  se t  of  

r u l e s .  I t  seems f a i r  to  c o n c l u d e  t h a t  t he  r e a l  r e l a t i o n s h i p  

between c u l t u r e  and p h i l o s o p h y  i s  s y m b i o t i c ;  phi losophy i s  in  

f a c t  a d i s t i l l a t i o n  and c r i t i q u e  o f  t h e  c u l t u r e  i n  w h i c h  i t  

r e s i d e s ,  b u t  c u l t u r e  ( a t  l e a s t  s ince T ha l es )  i s  i t s e l f ,  a t  l e a s t  

p a r t i a l l y ,  a product  o f  t h e  h i s t o r y  o f  p h i l o s o p h y  i t  i n h e r i t s .  

Cop l es t on  c l a i m s  t h a t  " [ w i t h i n  the h i s t o r y  o f  phi losophy]  t her e  

i s c o n t i n u i t y  and c o n n e c t i o n ,  a c t i o n  and r e a c t i o n ,  t h e s i s  and 

a n t i t h e s i s ,  and no p h i l o s o p h y  can be understood f u l l y  unless i t  

i s  seen i n  i t s  h i s t o r i c a l  s e t t i n g  and i n  t h e  l i g h t  o f  i t s  

c o n n e c t i o n  w i t h  o t h e r  systems"  ( p .  1 9 ) .  I f  t he  r e l a t i o n s h i p  

between phi losophy and c u l t u r e  i s  i n t e r a c t i v e ,  p h i l o s o p h y  can be 

unders t ood as both  a foundat ion of  c u l t u r e  and a d i s t i l l a t i o n  of  

i t s  p r i n c i p l e  elements or  c l a i ms .  I f  t h i s  i s  t r u e ,  i t  ought  t o  

be p o s s i b l e  to l o c a t e  t he  r o o t  causes of  the j i h a d  by examining  

the h i s t o r y  o f  ph i l osophy.

The p r o b l e m ,  o f  c o u r s e ,  i s  where t o  b e g i n .  I f  Western  

Ph i l o s o p h y  i s  t h o u g h t  o f  as a t a p e s t r y ,  i t  i s  c l e a r  t h a t  we 

cannot  hope to  make a d e t a i l e d  e x a m i n a t i o n  of  every t h r ead ;  i t  

may be s u f f i c i e n t ,  however,  t o  l o c a t e  t he  main s t r a n d s  and g r a s p  

the t o t a l  p i c t u r e .  To do t h i s ,  one must have a p e r spec t i ve  from 

which t o  approach t h e  wo r k .  P l a t o  and A r i s t o t l e  o f f e r  such  

p e r s p e c t i v e s ,  b u t  present  d i f f e r e n t  p i c t u r e s  o f  the t a p e s t r y .  I
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Order ,  Chaos, and I ro n y 15

have chosen to  t a k e  A r i s t o t l e  as a p o i n t  o f  d e p a r t u r e ,  p a r t l y  

because he i s  my " h e r o " - - t h e  p h i l os o p h e r  to whom I t u r n  f o r  the  

foundat ions of  my understanding;  p a r t l y  because  I b e l i e v e  he i s  

t h e  " h e r o "  o f  W e s t e r n  P h i l o s o p h y ,  o r  a t  l e a s t  one o f  t he  

"heroes";  and p a r t l y  because  A r i s t o t l e ,  i n  c o n t r a s t  t o  P l a t o ,  

b e l i e v e d  i t  was p os s i b l e  to  "know" everyday t h i n g s .  This a b i l i t y  

to "know" seems fundamental  to  the no t i o n  o f  t r u t h  t h a t  f u e l s  t h e  

j i  had.

1 *  *  *

" A l l  men by na t ure  d e s i re  t o  know."6 So A r i s t o t l e  wr o t e .  

Our common sense t e l l s  us t h a t  he was r i g h t ;  men djo d e s i r e  to  

k n o w .  ̂ Bu t  i f  t h i s  seems i m m e d i a t e l y  c l e a r ,  a moment  o f  

r e f l e c t i o n  w i l l  begin t o  r a i s e  q u e s t i o n s :  What i s  i t  t h a t  men

d e s i r e  t o  know? What do we mean by knowing? Is i t  p o s s i b l e  to  

know?

A r i s t o t l e  c o n s i s t e n t l y  m a i n t a i n s  t h a t  we " t h i n k "  or  

"suppose" we know a t h i n g  when we b e l i e v e  we know t h e  cause  o f  

t h a t  t h i n g . 8 I t  seems c l e a r ,  then,  t h a t  he b e l i e v e d  t h a t  what we 

des i re  to know are t h i n g s ,  and t h a t  what  we mean by knowing i s  t o

8 M e t a p h y s i c a , I ,  1 . ;  a l l  r e f e r e n c e s  to  A r i s t o t l e ' s  
works are to Richard McKeon's I n t r o d u c t i o n  t o  A r i s t o t l e ,  2nd 
ed.  (Chicago:  The U n i v e r s i t y  of  Chicago Press ,  1973) .

7 And women, t o o .  A r i s t o t l e  d i d  not  mean i t  so,  but  I 
t ak e  t h e  words "man" and "men" t o  mean "human b e i n g s "  
whenever they appear in t h i s  essay.

8 See,  f o r  e x a m p l e ,  A n a l y t i c a  P o s t e r i o r a , I ,  2.  & I I ,
1 1 - ,  Physica,  I I ,  3 . ,  Metaphysica ,  I , T I
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Order ,  Chaos, and I rony 16

know t h e  cause o f  a t h i n g .  I t  a l s o  seems c l e a r  t h a t  he d i d  

b e l i e v e  i t  was p o s s i b l e  to know, a t  l e a s t  in  some sense.  I t  i s ,  

however,  i mpor t ant  to remember t h a t  he c a r e f u l l y  q u a l i f i e d  t h i s  

cl aim.

I t  i s  o u r  n a t u r e  t o  de si  r e  t o  know,  he s a y s ;  n o t  t o  

a t t a i n  t h i s  d e s i r e .  "We suppose o u r se l ves  to possess u n q u a l i f i e d  

s c i e n t i f i c  k n o w l e d g e  o f  a t h i n g  . . he says ( A n a l y t i c a  

P o s t e r i  o r a , I ,  2 .  [ e m p h a s i s  a d d e d ] ) ,  and a g a i n ,  "we t h i n k  we 

know.  . . "  ( A n a l y t i c a  P o s t e r i o r a , I I ,  1 1 .  [ e m p h a s i s  a d d e d ] ) .  

What  seemed i n i t i a l l y  t o  be s i m p l y  t h e  c l e a r  s t a t e m e n t  o f  an 

i n t u i t i v e  t r u t h  i s  a l r e a d y  beginning t o  d i s s o l v e  i n t o  a r i d d l e .  

Do we r e a l l y  know,  or  j u s t  th i nk  we do? Jus t  what i s  i t  t h a t  we 

know, or t h i n k  we know? The r i d d l e  becomes an enigma when we 

beg i n  to c o n s i d e r  a f u r t h e r  i m p l i c a t i o n  o f  A r i s t o t l e ' s  d ic t um.  

I f  i t  i s  the case t h a t  a l l  men d e s i r e  t o  know, and t h a t  they  have  

a t  l e a s t  some c a p a c i t y  t o  know, t h e n  i t  must  a l s o  be the case 

t h a t  we o u g h t  t o  pay a t t e n t i o n  t o  w h a t  human b e i n g s  s a y . 9 

A r i s t o t l e ,  a t  l e a s t ,  does so.  He commonly begins an i n q u i r y  w i t h  

an e x a m i n a t i o n  o f  "what  has been s a i d , "  and he does not  l i g h t l y  

discard what he d i sc o v e r s .  This p r a c t i c e  f u r t h e r  c o mp l i c a t e s  o u r  

pr ob l em,  since i t  l eads to a m u l t i p l i c i t y  o f  meanings f o r  two key 

words; " t h i ng"  and "cause."

 ̂ A r i s t o t l e  woul d  q u a l i f y  t h i s  c l a i m ,  arguing t h a t  we 
need only  pay a t t e n t i o n  t o  what  i s  s a i d  by t h o s e  who use 
t h e i r  r e a s o n ,  o r  t o  what  has s t ood  t h e  t e s t  o f  t i m e  and 
general  acceptance .
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Order, Chaos, and I rony 17

As R i c h a r d  McKeon n o t e s , 10 A r i s t o t l e  r e c o g n i z e d  f o u r  

kinds of  t h i ngs:  p e r c e i v e d ,  exper ienced,  made, and known. W i t h i n  

t h e s e  c a t e g o r i e s  t h e r e  i s  room f o r  an enormous v a r i a t i o n  i n  

concreteness versus a b s t r a c t i o n ,  in t he  e x t e n t  t o  which a t h i n g  

can be c o n s t r u e d  t o  be m a t e r i a l  o r  i m m a t e r i a l ,  and i n  t he  

necessi ty  or cont ingency  o f  a t h i n g .  I f  t her e  a r e  v a r i a t i o n s  i n  

t he  k i n d s  o f  t h i n g s ,  and i f  cause i s  t h e  means o f  knowing a 

t h i ng ,  we can e x p e c t  t h e r e  t o  be more than  one k i n d  o f  c a u s e .  

T h e r e  a r e ,  a c c o r d i n g  t o  A r i s t o t l e ,  f o u r  k i n d s  o f  c a u s e s :  

m a t e r i a l ,  f o r ma l ,  e f f i c i e n t ,  and f i n a l , 11

The four  causes a r e  no t  A r i s t o t l e ' s  i n v e n t i o n s .  As we 

mi g h t  s u s p e c t ,  he has d i s c o v e r e d  them i n  what  has been s a i d .  

Examining the work o f  h i s  p r e d e c e s s o r s ,  he f i n d s  t h a t  each o f  

them has d i s c o v e r e d  one o f  these causes and has at tempted to  use 

i t  as a genera l  e x p l a n a t i o n .  There i s  good r eason  t o  b e l i e v e  

t h a t  we have done no b e t t e r  s i nce ,  a t  l e a s t  in  the West .  David  

Hal l  has suggested t h a t  t h e r e  are f o u r  ma j o r  s c h o o l s  o f  Western  

P h i l o s o p h y - -  m a t e r i a l i s m ,  f o r m a l i s m ,  n a t u r a l i s m ,  and  

v o l i t i o n a l  i sm- -and t h a t  each i s  der i ved from c o n c e n t r a t i o n  on one

10 I n t r o d u c t i o n  t o  A r i s t o t l e , 2nd ed.  ( C h i c a g o :  The 
Uni ve r s i t y  of  Chicago Press ,  1973 ) ,  p. xxv.

11 These appear  in var i ous  forms t hroughout  A r i s t o t l e ' s  
wo r k .  See,  f o r  e x a m p l e ,  A n a l y t i c a  P o s t e r i o r a , I I ,  1 1 . ,  
Physica , I I ,  3 . ,  Met aphys i ca ,  I ,  2.
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Order,  Chaos, and I ron y 18

o f  A r i s t o t l e ' s  c a u s e s . 12 Wi t h  t h e  c a v e a t  t h a t  a t  l e a s t  some 

phi losophers appear  to have used p a i r s  o f  c a u s e s ,  t h i s  seems t o  

be v i r t u a l l y  u n a r g u a b l e .  The d i f f i c u l t y ,  and i t  i s  perhaps a 

b as i c  problem i n  West er n  P h i l o s o p h y ,  i s  t h a t  t h e  f o u r  c a u s e s  

appear  to  be i n h e r e n t l y  c o n t r a d i c t o r y  i n  some r e s p e c t s ,  and t h a t  

each becomes u n s a t i s f a c t o r y  as an e x p l a n a t o r y  mechanism a t  some 

poi nt .

C o n s i d e r ,  f o r  e x a m p l e ,  t h e  e f f e c t  each has upon t h e  

concept  of  f reedom.  Each c a u s e ,  and i t s  c o r r e s p o n d i n g  s c h o o l ,  

g e n e r a t e s  a d i f f e r e n t  not i on  o f  what  man's pr imary concern i s  or  

ought to be,  and wi th  i t  a c o r r e s p o n d i n g l y  d i f f e r e n t  n o t i o n  o f  

what  f reedom m i g h t  mean.  But  f reedom i s  commonly de f i n e d  as an 

escape or  re l ease  f rom some r e s t r i c t i o n ;  f o r  each " f r e e d o m t o , "  

t h e r e  i s  a c o r r e s p o n d i n g  " f r e e d o m f r o m , "  and i f  any cause  i s  

pushed to i t s  l i m i t  as an e x p l a n a t o r y  mechanism, h e l d  t o  e x p l a i n  

e v e r y t h i n g ,  the t h i n g  we are t o  be f r e e  from ceases to e x i s t  as a 

p o s s i b l e  l i m i t a t i o n  and f r e e d o m ,  a c c o r d i n g  t o  t h e  common 

d e f i n i t i o n ,  ceases  t o  be a m e a n i n g f u l  t e r m .  For  e x a m p l e :  i f  

m a t e r i a l i s m  i s  pushed to the l i m i t ,  then we have no c a p a c i t y  f o r  

r e s p o n s i b i l i t y .  I f  t h i s  i s  t h e  c a s e ,  how can f r e e d o m  t o  be 

i r r e s p o n s i b l e  have any meaning? I t  i s  no l onger  a f reedom t o be,  

but  s i mp l y  what  i s .  By t h e  same t o k e n ,  i f  v o l i  t i  o n a l  i sm i s  

pushed to  t he  l i m i t ,  t h e r e  can be no l i m i t a t i o n s  placed on what

In l e c t u r e s  a t  t h e  U n i v e r s i t y  o f  Texas a t  El Paso 
d u r i n g  t h e  summer and f a l l  o f  1 9 8 2 .  See a l s o  Eros and 
I r o n y , pp. 117- 20 .
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