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in  th e  
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In  th e  " D e d ic a to ry  E p i s t l e "  to  th e  S h e p h e a rd es  C a le n d e r ,

E. K* e s t a b l i s h e s  a  c r i t i c a l  m ethodo logy  f o r  e v a lu a t in g  Spenser® s 

poem b a s e d  on th e  a e s t h e t i c  p r e c e p ts  o f  th e  R e n a issan c e*  He 

b e g in s  w ith  th e  o b s e r v a t io n  t h a t  L y d g ate  c a l l e d  C haucer " th e  

L o a d e s ta r r e  o f  o u r  L anguage" b e c a u se  o f  h i s  " w o n d e rfu le  s k i l  In  

m aking*"*  In  h i s  g lo s s  t o  " A p r i l"  (1 .1 9 )*  E. K. 9s d e f i n i t i o n  

o f  " to  make" I s  " to  rim e and  v e r s i f y e .  F o r  in  t h i s  w ord m ak ing , 

o u r  o ld e  E n g lis h e  P o e te s  w ere  w ont to  com prehend a l l  th e  s k i l  

o f  P o e t r y e ,  a c c o rd in g  to  th e  G reeke w o o r a e * . . ,  to  m ake, whence 

commeth th e  name o f  P o e ts* "  The p u rp o se  o f  t h i s  s tu d y  i s  t o  

exam ine th e  S h e p h e a rd es  C a le n d e r  in  te rm s  o f  th e  c r i t i c a l  c o n ­

c e p t s  im p lie d  in  th e  word "m aking" w hich  c o l l e c t i v e l y  c o n s t i t u t e  

th e  mode o f  th e  poem and  to  d e m o n s tra te  t h a t  a n  u n d e rs ta n d in g  

o f  S p e n s e r 9s u s e  o f  mode in  th e  S h e p h e a rd es  C a le n d e r  i s  

n e c e s s a r y  f o r  a n  u n d e rs ta n d in g  o f  h i s  p o e t i c  v i s i o n  o f  man and 

h i s  w o r ld .

E a r ly  in  th e  " D e d ic a to ry  E p i s t l e "  E. K. r e f e r s  to  S p e n se r  

a s  th e  "new P o e te "  (p . / ) »  and  he  i s  c a r e f u l  t o  e x p re s s  t h i s  in  

r e l a t i o n s h i p  w i th  S p e n s e r9s o b se rv a n c e  o f  th e  m o st im p o r ta n t  

c r i t i c a l  p r i n c i p l e s .  The s o u rc e s  f o r  th e s e  p r i n c i p l e s  a r e  

e c l e c t i c ,  b u t  s y n t h e s i s  o f  v a r io u s  id e a s  was a n  a c c e p te d  and  

n e c e s s a r y  a s p e c t  o f  R e n a is s a n c e  a e s t h e t i c s .  A lthough  S p e n se r  

l e f t  no c r i t i c a l i t r e a t i s e  w hich  w ould d e f i n i t e l y  i n d i c a t e  

w here  h e  d e r iv e d  h i s  a e s t h e t i c  p r i n c i p l e s ,  th e  a e s t h e t i c  p r i n ­

c i p l e s  h e  d e m o n s tra te s  i n  th e  Calender are i n d i c a t i v e  o f  h i s  

c o n c e p t io n  o f  a r t ,  a n d ./h iw id d n e e p tio n  o f  a r t ,  a s  we w i l l  s e e ,
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i s  i n s e p a r a b le  from  h i s  v i s i o n  o f  man and h i s  w orld#

The two m a jo r  c l a s s i c a l  w orks w hich  in f lu e n c e d  R e n a is s a n c e  

p o e t i c  th e o ry  w ere  th e  A rs P o e t lc a  o f  H orace  and  The P o e t ic s  o f  

A r i s t o t l e #  H orace  was a  w e l l  e s t a b l i s h e d  f i g u r e  in  a r t i s t i c  

th e o ry  a t  th e  b e g in n in g  o f  th e  R e n a is s a n c e ;  A r i s t o t l e ,  ho w ev er, 

was a  new e le m e n t w hich  e n te r e d  th e  l i t e r a r y  s tre a m  p r im a r i ly  

th ro u g h  s i x t e e n t h - c e n t u r y  I t a l i a n  c r i t i c i s m . 2 I t  i s  n o t  l i k e l y  

t h a t  S p e n se r  knew th e  P o e t ic s  f i r s t - h a n d ,  b u t  i t  i s  c e r t a i n  t h a t  

i f  he  knew a n y th in g  a b o u t  th e  m ost im p o r ta n t  l i t e r a r y  q u e s t io n s  

o f  h i s  day (an d  i t  i s  s e l f - e v i d e n t  t h a t  h e  d i d ) ,  th e n  h e  m ust 

h av e  known o f  th e  I t a l i a n  i n t e r p r e t a t i o n s  o f  A r i s t o t l e  and  r e ­

c o g n iz e d  v a r io u s  c o n c e p ts  a s  s p e c i f i c a l l y  A r i s t o t e l i a n .  Whatevea 

was new and im p o r ta n t  in  a e s t h e t i c  th e o r y  came to  E ng land  from  

I t a l y ,  and  th e  I t a l i a n  b i a s e s  in  l i t e r a r y  th e o ry  w ere  " a s  

a p p l i c a b l e  to  E n g lis h  a s  t o  I t a l i a n  a r t . " - '  I t  i s  im p o r ta n t ,  

how ever, t o  n o te  t h a t  th e  I t a l i a n  co m m en ta to rs  d id  " i n t e r p r e t "  

A r i s t o t l e  an d  t h a t  th e y  te n d e d  to  sh a p e  an d  m old h i s  t h e o r i e s  

so  t h a t  th e y  w ould s u i t  R e n a is s a n c e  n o t io n s  o f  w h a t a r t  s h o u ld  

be# Those n o t io n s  w ere  l a r g e l y  b a se d  on H o ra c e . I t  i s  a p p ro ­

p r i a t e  th e n  to  r e f e r  to  H orace  and  A r i s t o t l e  a s  s o u rc e s  f o r  

th e  c l a s s i c a l  a e s t h e t i c  p r i n c i p l e s  o f  mode m a n if e s te d  in  th e  

C a le n d e r ; i t  i s  a l s o  a p p r o p r i a t e  t o  r e f e r  to  a  F u s io n  o f  

H o ra t la n  an d  A r i s t o t e l i a n  L i t e r a r y  C r i t i c i s m  d u r in g  th e  p e r io d ,  

a s  M arvin  T. H e r r ic k  h a s  d e m o n s tra te d # ^

.Decause ox uncix' pi'uiunicxio p o sx v io n  In  E n g lis h  R e n a is s a n c e  

a e s t h e t i c s ,  S id n ey  and  P u ttenham  w i l l  s e r v e  in  t h i s  s tu d y  a s
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p r im a ry  i n d i c a t o r s  o f  R e n a is s a n c e  t r e n d s  in  l i t e r a r y  th e o r y .  

S id n e y  p a r t i c u l a r l y  d e m o n s tra te s  e x te n s iv e  know ledge o f  I t a l i a n  

l i t e r a r y  th e o r y ,  and  h i s  sy m p a th ie s  l i e  w i th  t h e  A r i s t o t e l i a n  

p r e c e p t s  e sp o u se d  by th e s e  c r i t i c s . ^  I t  i s  l e s s  c l e a r  w h a t 

Pu11enham e s o u rc e s  w e re , b u t  i f  h i s  A r te  o f  E n g lis h  P o e s le . 

a s  G ladys W illc o c k  s a y s ,  " r e p r e s e n te d  th e  p u b l lc a  m a te r i e s  o f  

i t s  age,"** th e n  i t  i s  s a f e  to  assum e t h a t  P u tten h a m , l i k e  

S id n e y , was aw are  o f  th e  I t a l i a n  c r i t i c s .  S id n ey  and  P u ttenham  

e x p re s s  t h e o r i e s  o f  p o e try  w hich  a r e ,  In  th e  m a in , s i m i l a r  and  

co m p lem e n ta ry . Our m a jo r  i n t e r e s t  i n  th e s e  t h e o r i e s  l i e s  in  

S p e n s e r 's  a p p l i c a t i o n  o f  them® Thus a f t e r  i d e n t i f y i n g  th e  

m a jo r  a r t i s t i c  p r i n c i p l e s  d e r iv e d  from  H orace  and  A r i s t o t l e  

a n d  e x p re s s e d  by S id n e y  and  P u ttenham  I  w i l l  exam ine th e  ways 

i n  w hich  S p e n s e r 's  S h e p h e a rd e s  C a le n d e r  i l l u s t r a t e s  th e s e  

p r i n c i p l e s .

P u tte n h a m , l i k e  E . K . , b e g in s  h i s  A rte  w i th  a  d i s c u s s i o n  

o f  m ak ing : " a  P o e t may i n  some s o r t  be  s a i d  a  f o l lo w e r  o r  

i m i t a t o r ,  b e c a u se  he  c a n  e x p re s s e  th e  t r u e  and  l i u e l y  o f  e u e ry  

t h in g  i s  s e t  b e fo r e  h im , and  w h ich  h e  t a k e th  in  hand  to  d e s c r i b e :  

and  so  i n  t h a t  r e s p e c t  i s  b o th  a  m aker and  a  c o u n t e r f a i t o r : 

and  P o e s ie  an  a r t  n o t  o n ly  o f  m ak in g , b u t  a l s o  o f  i m i t a t i o n .  

P u tten h am  e x p l i c i t l y  c o n n e c ts  t h e  c o n c e p ts o f  m aking w ith  th e  

c o n c e p t  o f  i m i t a t i o n  o r  m im e s is , and  t h i s  c o n n e c t io n  i s  a l s o  

i m p l i c i t  in  a l l  o f  E. K . 's  re m a rk s . E. K . 's  c o n c e rn  i s  to  show 

t h a t  SPSnSST* ^ a s  pi'wno-rO v  omnl m a il  smr.Vi T̂ rvo-M n  m»1r>ft1nloa of'

"m aking" a s  u n i t y ,  decorum , v e r i s i m i l i t u d e ,  and  a l l e g o r y ,  a l l
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o f  w h ich  a r e  u l t i m a t e l y  a f f e c t e d  by th e  m im etic  i m i t a t i o n  o f  

n a tu r e  by a r t  w i th in  th e  poem. In  a d d i t i o n ,  he  i s  a n x io u s  to  

show t h a t  S p e n s e r  h a s  im i ta t e d  th e  a n c i e n t s  and  h a s  d e v e lo p e d  

h i s  poem a s  p a r t  o f  a  w e l l  e s t a b l i s h e d  and  c o n s c io u s ly  u se d  

p o e t i c  t r a d i t i o n .  I m i t a t i o n ,  t h e r e f o r e ,  f a l l s  in to  two c a t e g o r i e s s  

o n e  may be te rm ed  p o e t i c  i m i t a t i o n  b e c a u se  i t  r e f e r s  to  th e  

s t r i c t l y  m im e tic  a s p e c t s  o f  p o e t ic  c r e a t i o n ,  and  th e  o t h e r  may 

b e  c a l l e d  r h e t o r i c a l  i m i t a t i o n  b e c a u se  i t  a r i s e s  from  th e  u se  

o f  p a s t  a u th o r s  d e v e lo p e d  by th e  r h e t o r i c i a n s  C ic e ro  and 

Q u i n t i l l i a n .®  W hile  t h e r e  i s  a  d e f i n i t e  d i s t i n c t i o n  be tw een  

th e  two ty p e s  o f  i m i t a t i o n ,  thfey a r e  c l e a r l y  o f  e q u a l im p o rtan c e  

i n  E. K .* s m in d , and  th e  p r i n c i p l e s  o f  each  u l t i m a t e l y  d e r iv e  

from  th e  same s o u rc e  in  A r i s t o t l e .

T h is  s o u r c e ,  th e  A r i s t o t e l i a n  d ic tu m  t h a t  a r t  im i t a t e s  

n a t u r e ,  was u n i v e r s a l l y  a c c e p te d  by R e n a issa n c e  a r t i s t  and  c r i t i c s ,  

a n d  th e  r e l a t i o n s h i p  be tw een  n a tu r e  and  a r t  was a  m a jo r  c o n c e rn  

o f  th e  p e r io d .  As an  a e s t h e t i c  p r i n c i p l e ,  A r i s t o t l e ' s  c o n c e p t 

o f  i m i t a t i o n  o r  m im esis i s  a p p r o p r i a t e ly  in c o r p o r a te d  in  h i s  

P h y s ic s  w h ich  was known in  E ngland  by 1555*^ The c r i t i c s  o f  th e  

R e n a is s a n c e  fo llo w e d  A r i s t o t l e ' s  m ethod and  d e a l t  w ith  im i t a t i o n  

a s  a  m e ta p h y s ic a l  q u e s t io n .  T h e i i a r t i s t i c  p r i n c i p l e s  o f  i m i t a t i o n ,  

u n i t y ,  deco rum , v e r i s i m i l i t u d e ,  and  a l l e g o r y  depend  u l t i m a t e l y  

upon  th e  a s s u m p tio n s  made by R e n a issa n c e  c r i t i c s  a b o u t n a tu r e  

a n d  th e  ways a r t  i s  r e l a t e d  to  i t .

In  h i s  D efense  o f  P o e s le , when S id n ey  d e a l s  w ith  th e  q u e s t io n  

o f  n a t u r e ,  he  sp e a k s  in  m e ta p h y s ic a l  te rm ss
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N e i th e r  l e t  i t  b e  deemed to o  sa u c y  a  c o m p a riso n  to  
b a la n c e  th e  h i g h e s t  p o in t  o f  man*s w i t  w ith  th e  e f f i c a c y  
o f  n a tu r e ;  b u t  r a t h e r  g iv e  r i g h t  h o n o r  t o  th e  h e a v e n ly  
m aker o f  t h a t  m ak e r, who, h a v in g  made man to  h i s  own l i k e ­
n e s s ,  s e t  him  beyond  and o v e r  a l l  th e  w orks o f  t h a t  seco n d  
n a t u r e ;  w hich  in  n o th in g  he  show eth  so  much a s  in  p o e t r y ,  
when w ith  th e  f o r c e  o f  a  d iv in e  b r e a th  he b r in g e th  th in g s
lu r u u  j ,a r  5u r |/a s a i i i§  s&ox' uu 141535 hawm
to  th e  in c r e d u lo u s  o f  t h a t  f i r s t  a c c u rs e d  f a l l  o f  Adam, 
s in c e  o u r  e r e c t e d  w i t  m aketh  u s  know w hat p e r f e c t i o n  i s ,  
a n d jg e t  o u r  i n f e c te d  w i l l  k e e p e th  u s  from  r e a c h in g  u n to

The m e ta p h y s ic a l  b a s i s  o f  th e  R e n a is s a n c e  u n iv e r s e  i s  c l e a r l y  

r e v e a le d  h e re *  T h ere  a r e  two n a t u r e s .  One was p ro d u ce d  by God 

who a s  a  m aker i s  c o n c e iv e d  o f  a s  an  a r t i s t  i n  r e s p e c t  t o  t h i s

f i r s t ,  p e r f e c t  n a t u r e .  The se co n d  n a tu r e  i s  t h a t  in h a b i t e d  by

man a f t e r  t h e  f a l l .  T h is  n a tu r e  i s  n o t  p e r f e c t ,  b u t  i t  c a n  be 

made to  r e f l e c t  th e  p e r f e c t  n a tu r e  th ro u g h  th e  a r t l s t - m a k e r  

a n d  h i s  p o e t r y .  T h is  d e f in e s  th e  m im e tic  r e l a t i o n s h i p  b e tw een  

n a tu r e  and  a r t .

The m e ta p h y s ic a l  b a s i s  o f  a r t ,  a s  S id n ey  s e e s  i t ,  d ep en d s 

upon  a  c o r r e l a t i o n  b e tw een  th e  p e r f e c t  w o rld  o f  God*s o r i g i n a l  

c r e a t i o n  and  th e  im p e r fe c t  w o rld  o f  Adam 's d e s c e n d a n ts .  The 

m e d ia t in g  f o r c e  i s  " m a n 's  e r e c t e d  w i t "  w hich  d i s p l a y s  i t s e l f  

i n  p o e try  and  a r t .  The a r t i s t ,  th ro u g h  p o e t r y ,  i s  engaged  in  

a  d iv in e  t a s k s  to  r e v e a l  th e  w o rld  a s  i t  s h o u ld  be  r a t h e r  th a n  

a s  i t  i s .  H e re in  l i e s  th e  p o s s i b i l i t y  f o r  b o th  p le a s u r e  and

^  (TO* m w m a  4  4 m J  a m  a  m A W A  1 a  a* a w  ^  A W A 1 1 «m a m  * 1a 4 Ay i ’V i ,  i U C  V 1 9  C X t g o i g o u  « 0  « .  i u w x  n j ,  o g c u o  i  v i  a x x  u i o x i  9  u  x a

p u rp o se  i s  t o  r e v e a l  th e  w o rld  a s  God in te n d e d  i t  t o  be  by

u s in g  th e  f a l l e n  w o rld  and  th e  men who i n h a b i t  i t  a s  m a t e r i a l s  

t o  i m i t a t e  t h i s  m ore p e r f e c t  n a tu r e .  A rt I s  th u s  in  c o n f l i c t  

w i th  n a tu r e  a s  man p e r c e iv e s  i t  in  t h i s  w o r ld , and  a r t  a f f i r m s
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r e a s o n  an d  im a g in a t io n  a s  com plem entary  a g e n ts  f o r  t r a n s c e n d in g  

n a tu r e .

Thus S id n ey  s u g g e s ts  a  c o n s ta n t  s e n s e  o f  c o m p a riso n  b e tw een  

two n a t u r e s ,  two m a k e rs , an d  two s t a t e s  o f  human n a tu r e  ( " e r e c t e d  

w i t"  and  " i n f e c t e d  w i l l " ) .  As t h e  a r t i s t  lo o k s  a t  t h e  w o rld  

a ro u n d  him  and  m akes a  w ork o f  a r t*  th e  r e a d e r  i s  e x p e c te d  to  

b e  aw are  o f  t h e  i d e a l  p a rad ig m  and draw  c o n c lu s io n s  on th e  b a s i s  

o f  t h i s  c o m p a riso n . The w o rld  sh o u ld  be p e r f e c t ;  t h i s  i s  w hat 

t h e  a r t i s t  a t te m p ts  to  r e v e a l ,  and  a n y th in g  w h ich  d o es  n o t  

p a r t i c i p a t e  i n  o r  f u r t h e r  t h i s  i s  to  be  r e j e c t e d .  M oreover, 

t h e  h a b i t  o f  c o m p a riso n  e x te n d s  t o  p a r t s  o f  th e  r e a l  w o rld  I n s o f a r  

a s  some th in g s  o r  p e o p le  ( i . e . ,  p o e ts )  a r e  c l o s e r  to  th e  i d e a l  

th a ii  a r e  o t h e r s .  In  t h i s  way f i c t i o n  c a n  a v o id  t h e  c h a rg e  o f  

u n t r u t h ,  and  i m i t a t i o n  i s  n o t  l i m i t e d  to  t h e  c r e a t i o n  o f  U to p ia s .  

The a r t i s t 5s p u rp o s e , a s  S id n ey  e x p l i c i t l y  s t a t e s ,  i s  t o  i m i t a t e  

t h e  "w orks o f  t h a t  se co n d  n a tu r e "  o r  r e a l i t y ,  b u t  h i s  p o e t ic  

m eans and  h i s  m o ra l p u rp o se  a r e  d i c t a t e d  by h i s  c o n s t a n t  a w a re n e ss  

o f  th e  f i r s t  n a tu r e  c r e a t e d  by God and  th e  p e r f e c t i o n s  w hich  i t  

d i s p l a y s .

We w i l l  s e e  t h a t  S p e n se r  em ploys A r i s t o t e l i a n  m im esis in  th e  

S h e p h e a rd e s  C a le n d e r . In  th e  e c lo g u e s  h e  fo c u s e s  on n a tu r e  w ith

th e  m im e tic  e y e . He r e v e a l s  th e  human dilem m a c r e a t e d  by th e  

f a l l  o f  Adam by u s in g  n a tu r e  a s  a  d e v ic e  t o  m i r r o r  m an9s  r e a l  

e x p e r ie n c e  o f  n a tu r e  a s  w e l l  a s  th e  p o s s i b i l i t y  o f  t r a n s c e n d in g  

t h i s  e x p e r i e n t i a l  re a lm  th ro u g h  r e a s o n  a n d  a r t .  He a c c o m p lish e s  

t h i s  by d e v e lo p in g  th e  c o n f l i c t  b e tw een  n a tu r e  a n d  a r t  w hich  h e
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I m i t a t e s  i n  d ia lo g u e s  b e tw een  t h e  c h a r a c t e r s .  He h a s  each

c h a r a c t e r  r e v e a l  h i s  i n n e r  s e l f  by m eans o f  h i s  r e s p o n s e  t o

th e  e x t e r n a l  w o r ld . Those c h a r a c t e r s  who a f f i r m  th e  w o rld  o f

n a tu r e  o r  who f a i l  t o  p e r c e iv e  t h a t  I t  i s  f a l l e n  a r e  r e v e a le d

a s  m o ra l ly  l i m i t e d .  Those who c a n  s e e  th e  w o rld  a s  f a l l e n  and

who lo o k  t o  a n o th e r  w o r ld  f o r  a  s o l u t i o n  to  t h e  m o ra l p ro b lem s

i n h e r e n t  i n  a  f a l l e n  w o rld  d i s p l a y  th e  p r o p e r  u s e  o f  r e a s o n  and

c o n f irm  th e  n e c e s s i t y  f o r  th e  c o n t r o l  w hich  m im etic  a r t  c an

e x e r c i s e  o v e r  n a t u r e .  In  t h i s  way S p e n se r  u n i f i e s  th e m a tic

v i s i o n  an d  a r t i s t i c  mode a t  t h e i r  m ost e s s e n t i a l  l e v e l .

When P u ttenham  comments on m im e s is , h e  shows th e  p r a c t i c a l

a p p l i c a t i o n  o f  S id n e y * s  m ore t h e o r e t i c a l  s p e c u l a t i o n s .  He s t a t e s

t h a t  t h e  f a n t a s y  o f  a r t

may b e  re se m b le d  t o  a  g l a s s e  a s  h a th  bene  s a y d , w h e reo f 
t h e r e  be  many tem p ers  and  m anner o f  m a k in g e s , a s  th e  p e r -  
s p e c t l u e s  doe ack n o w le d g e , f o r  some b e  f a l s e  g l a s  s e s  s n u 
shew th in g e s  o th e rw is e  th a n  th e y  be i n  d e e d e , and  o th e r s  
r i g h t  a s  th e y  be in  d e e d e , n e i t h e r  f a i r e r  n o r  f o u l e r ,  n o r  
g r e a t e r  n o r  s m a l l e r .  T h ere  b e  a g a in e  o f  th e s e  g l a s s e s  
t h a t  shew th in g e s  e x c e e d in g  f a i r e  and  com ely , o th e r s  t h a t  
shew f i g u r e s  v e ry  m o n s tru o u s  and  i l l f a u o r e d .  Euen so  i s  
th e  p h a n t a s t i e a l l  p a r t  o f  man ( i f  i t  b e  n o t  d i s o r d e r e d )  
a  r e p r e s e n t e r  o f  t h e  b e s t ,  m o st com ely and  b e w t i f u le  im ages 
o r  a p p e a ra n c e s  o f  th in g e s  t o  th e  s o u le  and a c c o rd in g  to  
t h e i r  v e ry  t r u t h .  I f  o th e rw ise®  th e n  d o th  i t  b r e e d s  
C h im eres and  m o n s te rs  i n  m ans im a g in a t io n s ,  an d  n o t  o n e ly  
i n  h i s  I m a g in a t io n s ,  b u t  a l s o  in  a l l  h i s  o r d i n a r i e  a c t i o n s  
a n d  l i f e  w hich  e n s u e s .  W h erefo re  such  p e rs o n s  a s  be  i l l u ­
m in a te d  w ith  t h e  b r i g h t e s t  i r r a d i a t i o n s  o f  know ledge and  
o f  th e  v e r i t i e  and  due p r o p o r t io n  o f  t h in g s ,  th e y  a r e  
c a l l e d  by th e  l e a r n e d  men n o t  t h a n t a s t i c 1 b u t  e u p h a n ta s io te . . .  e11

The overw helm ing  im p re s s io n  o f  S id n e y 's  m e ta p h y s ic a l  comm ents i s

t h a t  t h e  u n iv e r s e  i s  r a t i o n a l  an d  c o n t r o l l e d  by r u l e s  and  la w s , 

P u tten h am  s e e k s  to  a p p ly  th e s e  u n i v e r s a l  law s to  t h e  u n iv e r s e  

o f  a r t ,  th e r e b y  a f f i r m in g  th e  m o ra l i n t e g r i t y  and  u s e f u ln e s s  o f
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II

f i c t i o n  th ro u g h  th e  c o n c e p t  o f  i m i t a t i o n .

P u tten h am  b e g in s  by s a y in g  t h a t  t h e  form  o f  a r t  i s  an  

i m i t a t i o n  o f  th e  form  o f  n a tu r e ?  w hat n a tu r e  r e v e a l s ,  a r t  « 

a t t e m p ts  to  m ir r o r  o r  d u p l i c a t e .  To e x p la in  th e  p ro c e s s  o f  

i m i t a t i o n ,  h e  d e v e lo p s  th e  m e ta p h o r o f  th e  g l a s s ,  and  h e  sa y s  

t h a t  t h e  " im ag es o r  a p p e a ra n c e s "  r e f l e c t e d  in  th e  g l a s s  o f  

f i c t i o n  a r e  th e  m eans o f  i l l u m in a t in g  " t h e  v e r i t i e  and  due 

p r o p o r t io n  o f  t h i n g s . "  The u n iv e r s e  d i s p l a y s  " v e r i t i e  and  

du e  p r o p o r t io n " ;  th e s e  a r e  i t s  la w s , a n d  th e y  l ik e w is e  become 

th e  law s o f  m im e tic  a r t .  As t h e  a r t i s t  su rv e y s  n a t u r e ,  h e  u s e s  

u n i t y ,  decorum , and  v e r i s i m i l i t u d e  to  i m i t a t e  th e  law s o f  

n a t u r e .  Each o f  th e s e  te c h n iq u e s  m i r r o r s  a  d i s t i n c t  and 

e s s e n t i a l  a s p e c t  o f  n a tu r e .  They a l s o  become d i s t i n c t  an d  

e s s e n t i a l  a s p e c t s  o f  a r t ,  u n i t e d  u l t i m a t e l y  by th e  f a c t  t h a t  

th e y  l e a d  to  "k n o w led g e ."

A r t i s t i c  u n i ty  i s  b a s e d  on th e  a r t i s t * s  u n d e rs ta n d in g  o f  

th e  m e ta p h y s ic a l  o r d e r  o f  t h e  u n i v e r s e .  The R e n a is s a n c e  c o n -  

ceptJLon ox Uzxxi#y n o s , l i k e  A r l s t o t l e ^ s ,  o r g a n ic .  Each p a r t  

c o n t r i b u t e s  to  t h e  w h o le ; t h e r e  i s  a  s e n s e  o f  c a u s a l  o r d e r  in  

th e  r e l a t i o n s h i p  b e tw een  th e  p a r t s .  The p re s e n c e  o f  v a r i e t y ,  

f u l l n e s s ,  and  o rn am en t added  to  t h e i r  b e l i e f  in  th e  g ra n d e u r  o f  

th e  u n i v e r s e .  As em ployed by th e  a r t i s t ,  u n i ty  becom es a  

r e l a t i o n s h i p  o f  p a r t s  w hich l i f t s  m anBs  m ind o u t  o f  th e  Im per­

f e c t  w o rld  o f  r e a l i t y  and  d i r e c t s  i t  t o  th e  p e r f e c t  w o rld  o f
«  _  A »   A. Jt —___ A M A  ^  A  _  r -»!!-■■ - M
UOQ'S crBfilb a u u  y o i i n  vuc n v i a  vx aj. u 004. v co  wo

t e c h n i c a l  p u rp o se  i n  th e  c o n t r o l l i n g  schem e o f  th e  w ho le  w ork;
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l i k e w i s e ,  th e  p a r t s  a r e  r e l a t e d  t h e a a t i e a l i y  t o  th e  c o n c e p t 

o f  u n i t y  i t s e l f .  In  o t h e r  w ords* th e  a e s t h e t i c  p r i n c i p l e s  in  

a  w e ll-m a d e  poem e x i s t  f o r  t h e  p u rp o se  o f  r e v e a l in g  t r u t h s  a b o u t 

a  w e ll-m a d e  u n iv e rs e *  and  th e  p a r t s  o f  t h a t  work ( i . e . *  c h a r a c te r s *  

s i t u a t i o n s )  c a n  an d  sh o u ld  be m o ra l ly  e v a lu a te d  in  te rm s o f  t h e i r  

c o n t r i b u t i o n  o r  l a c k  o f  c o n t r i b u t i o n  to  t h a t  w h o le .

In  t h e  C a le n d e r , we w i l l  s e e  t h a t  S p e n se r  u s e s  C o lin  a s  

a  u n i f y in g  c h a r a c t e r ,  and  h e  u s e s  th e  s e a s o n a l  scheme to  d e ­

v e lo p  th e  c o n f l i c t  be tw een  man a n d  n a tu r e .  As a  shepherd*  a 

lo v e r*  and  a n  a r t i s t *  C o l in  com bines w i th in  h im s e lf  th e  th r e e  

m a jo r  r o l e s  w hich  a r e  m a n i f e s te d  in  some d e g re e  by a l l  th e  

o t h e r  c h a r a c t e r s .  The e c lo g u e s  a r e  u n i f i e d  a ro u n d  C o lin  in  a  

c a u s a l  c h a in  w hich  shows him  a f f e c t i n g  and  a f f e c t e d  by th e  w o rld  

t h a t  s u r ro u n d s  h im . In  " J a n u a ry "  he r e j e c t s  h i s  p ip e  o r  a r t*  

d e f i n e s  h i s  e r ro n e o u s  a t t i t u d e  to w ard  n a t u r e ,  and  th u s  in a u g u ra te s  

a  p r o g r e s s iv e  d i s i n t e g r a t i o n  f o r  h im s e l f  w hich u l t i m a t e l y  r e s u l t s  

i n  h i s  d e a th  i n  "D ecem ber."  The u s e  o f  m im e s is , a s  w e ll  a s  th e  

a t t i t u d e s  to w ard  nature a n a  a r t  w hich t h i s  im p l ie s ,  s e t s  up  a  

u n i f y in g  m o t i f  w hich  s u p p o r t s  S p e n s e r 's  m o ra l v i s i o n  o f  man and  

th e  way i n  w h ich  a r t  s e r v e s  t o  h e lp  men a v o id  C o l i n 's  f a t e  • 

M im esis r e v e a l s  a  w e l l - o r d e r e d  u n iv e r s e  f o r  th o s e  c h a r a c t e r s  

i n  t h e  poem who h av e  th e  a b i l i t y  to  s e e  t h i s  o r d e r .  B ecause 

C o l in  a n d  o t h e r s  l i k e  him  r e j e c t  th e  pow er o f  a r t  o v e r  n a tu r e ,  

th e y  c a n n o t  p a r t i c i p a t e  in  t h i s  o r d e r  and  a r e  m o ra l ly  and 

p h y s i c a l l y  overcom e by t h e i r  f a l l e n  w o r ld .

A lth o u g h  u n i ty  and  decorum  a r e  d i s t i n c t  te c h n iq u e s ,  t h e r e

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

 
 
 
 

 
 
 

PREVIE
W



13

I s  a  c lo s e  r e l a t i o n s h i p  b e tw een  them* Each p a r t  i s  r e l a t e d  to  

t h e  w hole in  t h e  w o rld  o f  f i c t i o n  a s  in  r e a l i t y .  The i n t e g r i t y  

o f  t h e  f i c t i o n a l  w o rld  m ust be  p r e s e rv e d  by u t in g  la n g u a g e , 

p l o t ,  and  c h a r a c t e r s  w hich a r e  a p p r o p r i a te  to  i t ?  th u s  th e  

w o rld  of- a  t r a g e d y ,  com edy, o r  p a s t o r a l  i s  co m p le te  w i th in  

i t s e l f ,  and  each  demands d i s t i n c t  and u n iq u e  p a r t s  t o  form  i t s  

w h o le . The J u s t i f i c a t i o n  f o r  t h i s  l i e s  i n  th e  f a c t  t h a t  God*s 

p e r f e c t  n a tu r e  r e v e a l s  t h i s  i n t e g r i t y  o r  decorum . In  o r d e r  

to  u n d e rs ta n d  and  im i t a t e  t h i s  n a t u r e ,  t h e  R e n a is s a n c e  a r t i s t s  

tu rn e d  t o  t h e  g r e a t  w orks o f  th e  a n c i e n t s  w h ic h , b e c a u se  th e y  

th e m se lv e s  w ere  w e ll-m ad e  i m i t a t i o n s ,  p a r t i c i p a t e  in  th e  p e r f e c t  

w o rld  o f  God and  a l s o  b e lo n g  to  th e  im p e r f e c t  w o rld  o f  man. Im­

i t a t i o n  o f  s o u rc e s  an d  c o n v e n tio n s  a p p r o p r i a t e  to  each  g e n re  was 

t h e r e f o r e  b e l ie v e d  to  be a  m a t t e r  o f  i m i t a t i n g  n a t u r e .  P a s t  

w orks w ere a  p a r t  o f  t h e  u n iv e r s e  in  t h e  same way t h a t  a n y th in g  

e l s e  I s  a  p a r t  o f  th e  u n i v e r s e ,  an d  decorum  became l a r g e l y  a  

m a t t e r  o f  c o n v e n tio n s  r e l a t e d  to  t h e  v i s i o n  o r  them e in h e r e n t  

i n  any p a r t i c u l a r  f i c t i o n a l  w o r ld .

Thus we w i l l  s e e  t h a t  S p e n se r  em ploys decorum  in  th e  C a le n d e r  

t o  s u p p o r t  t h e  u n i ty  o f  h i s  a e s t h e t i c  and  m o ra l v i s i o n  and  to  

r e v e a l  h i s  a t t i t u d e s  a b o u t man an d  h i s  w o r ld . He d iv id e s  th e  

e c lo g u e s  i n to  t h r e e  ty p e s  ( r e c r e a t i v e ,  p l a i n t i v e ,  an d  m o r a l ) ,  

and  he i m i t a t e s ,  r e s p e c t i v e l y ,  th e  t h r e e  m a jo r  p a s t o r a l  w r i t e r s  

( T h e o c r i tu s ,  V i r g i l ,  and  M an tu an ). In  th e  r e c r e a t i v e  e c lo g u e s  

h e  im i t a t e s  T h e o c r i tu s  a c c o rd in g  to  th e  R e n a is sa n c e  r u l e s  o f  

decorum , b u t  h e  shows th e  l i m i t a t i o n s  o f  th e  T h e o c r i ta n  p a s t o r a l
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p e r s p e c t iv e  when th e s e  e c lo g u e s  a r e  ju d g ed  in  r e l a t i o n s h i p  w ith  

th e  w ho le  poem. L ik e w is e , he  u s e s  V i r g i l  f o r  th e  p l a i n t i v e  and 

M antuan f o r  t h e  m o ra l ,  S p e n se r  u s e s  th e s e  s o u rc e s  an d  th e  

te c h n iq u e s  o f  decorum  to  exam ine th e  r e l a t i o n s h i p  b e tw een  

a r t  an d  n a t u r e ,  and  h i s  p u rp o se  i s  to  d e v e lo p  a  v i s i o n  o f  

t h i s  r e l a t i o n s h i p  w hich  i s  new . He a c c o m p lish e s  t h i s  by- 

show ing  th e  m o ra l l i m i t a t i o n s  o f  h i s  m odels in  te rm s o f  t h e i r  

t r e a tm e n t  o f  th e  a r t - n a t u r e  c o n f l i c t .  He shows th e s e  l i m i t a ­

t i o n s  by p la y in g  each  ty p e  o f  e c lo g u e  a g a i n s t  th e  w hole  in  

te rm s  o f  la n g u a g e , c h a r a c t e r s ,  p l o t ,  and  c o n v e n t io n s .  Thus he 

c a n  u s e  th e  r u l e s  o f  decorum  n o t  o n ly  to  c r i t i c i z e  th e  t r a d i ­

t i o n a l  p a s t o r a l  v i s i o n  b u t  a l s o  to  c r e a t e  a  new v i s i o n  f o r  

p a s t o r a l .

U n ity  and  decorum  in  t u r n  a r e  r e l a t e d  t o  v e r i s i m i l i t u d e .

The w o r ld  o f  a r t  r e v e a l s  t r u t h  and  kn o w led g e . The c o n c e p t o f

v e r i s i m i l i t u d e  d ep en d s upon th e  " t r u th - 1 i k e n e s s "  c r e a t e d  by 

th e  u s e  o f  u n i ty  and  decorum . The a r t i s t  lo o k s  a t  th e  r e a l  w o rld  

ox iiB i/ufc biiiul u s e s  i t s  p a r t i c u l a r  a s p e c t s  to  r e v e a l  g e n e r a l  

t r u t h s  a b o u t  th e  i d e a l  w o rld  o f  God*s o r i g i n a l  c r e a t i o n  b e fo r e  

t h e  f a l l .  One way t h i s  i s  done  i s  t o  r e l a t e  p a r t i c u l a r  c h a r a c t e r s

to  g e n e r a l  ty p e s .  T hese ty p e s  a r e  f e l t  to  be v e r i s i m i l a r

b e c a u se  th e y  a r e  u n i v e r s a l .  I n s o f a r  a s  th e  p o e t 9s u se  o f  ty p e s  

c an  l e a d  men to  p a r t i c i p a t e  im a g in a t iv e ly  in  t h e  I d e a l  w o rld  

by s e e in g  I t s  o r d e r  and  m o ra l r e g u l a t i o n ,  man can  r e c o v e r  h i s

O r i g i n a l  S l/& UC • i n c  y o c  U SCC&S VW r e v e a l  ixa VUJ. «  o o  xu v u g n  v

to  be by u s in g  n a tu r e  a s  i t  i s .  A ll  o f  t h i s  d ep en d s upon th e
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r e a d e r * s  a w a re n e ss  o f  th e  n e c e s s i t y  o f  c o n s t a n t ly  e v a lu a t in g  

n a tu r e  i n  te rm s  o f  i t s  i d e a l  p a ra d ig m .

In  th e  C a le n d e r , we w i l l  s e e  t h a t  S p e n s e r  a c h ie v e s  v e r i ­

s i m i l i t u d e  by u s in g  p a r t i c u l a r  women o f  th e  p a s t o r a l  w o rld  to  

m i r r o r  t h e  I d e a l  p a ra d ig m . Thus th e  B o n ib e l l  o f  "M arch 

R o s a l in d 9 an d  E l i z a  a r e  each  d e v e lo p e d  a s  ty p e s  w hich r e p r e s e n t  

th e  m o ra l l e v e l s  w i t h in  S p e n s e r ’s  m e ta p h y s ic a l  schem e. L ik e w ise , 

th e  men a r e  r e l a t e d  to  ty p e s ,  s p e c i f i c a l l y  N a rc is s u s  and  

O rp h eu s. T hese m ale  ty p e s  d e f i n e ,  w i th in  th e  m e ta p h y s ic a l  

schem e conveyed  th ro u g h  th e  women, p r o p e r  a t t i t u d e s  to w a rd  

n a tu r e  a n d  a r t .  The m a le - fe m a le  r e l a t i o n s h i p  i s  a l s o  d e v e lo p e d  

to  s u p p o r t  th e  t r u t h  o f  th e  poem’s  a e s t h e t i c  an d  m o ra l v i s i o n  

a b o u t  th e  a r t - n a t u r e  r e l a t i o n s h i p .

B ecause  o f  S p e n s e r ’ s  u s e  o f  v e r i s i m i l i t u d e  to  a s s e r t  th e  

t r u t h  o f  f i c t i o n ,  and  b e c a u se  t h e  m a t t e r  o f  a l l e g o r y  in  th e  

C a le n d e r  h a s  a t t r a c t e d  much o f  t h e  m odern c r i t i c a l  i n t e r e s t ,  

i t  i s  n e c e s s a r y  to  r e e v a l u a te  th e  q u e s t io n  o f  a l l e g o r y  in  te rm s 

o f  i t s  c o n t r i b u t i o n  th ro u g h  mode to  S p e n s e r ’ s  v is io n *  As we 

w i l l  s e e  w ith  m im e s is , u n i t y ,  deco rum , an d  v e r i s i m i l i t u d e ,  

S p e n se r  h a s  a t te m p te d  in  t h e  C a le n d e r  to  h a rm o n iz e  a  num ber o f  

t h e o r e t i c a l  c o n c e p ts  an d  to  u se  th e s e  to  p ro d u ce  a  w ork w hich  

i s  d e c id e d ly  I n n o v a t iv e ,  E l iz a b e th a n ,  and  h i s  own. T h is  I s  

no l e s s  t r u e  o f  t h e  a l l e g o r i c a l  e le m e n ts  i n  th e  poem. We w i l l  

f i n d  t h a t  S p e n s e r ’s  th e o ry  o f  a r t  te n d s  t o  u s e  mode to  s u p p o r t  

th e  e t h i c a l  v a l i d i t y  o f  f i c t i o n  p e r  s e  r a t h e r  th a n  t o  a p p e a l  

to  some e x t e r n a l  t h e o l o g i c a l  o r  p h i lo s o p h ic a l  c o n s t r u c t .  One
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way S p e n se r  a c h ie v e s  t h i s  i s  by u s in g  a l l e g o r y , a  form  w hich  

by d e f i n i t i o n  d e n ie s  th e  e t h i c a l  v a l i d i t y  and  t r u t h  o f  f i c t i o n  

p e r  s e ,  a s  a n  o rn a m e n ta l a d ju n c t  to  a  w e ll-m ad e  poem. R a th e r  

th a n  b e in g  th e  e s s e n c e  o f  t h e  poem a s  some have  m a in ta in e d ,  

th e  a l l e g o r y  i s  a  s p e c i f i c  k in d  o f  a r t  form  w hich  i s  u se d  w ith

o t h e r  s p e c i f i c  a r t  fo rm s ( i . e . ,  e le g y ,  p a n e g y r ic ,  s in g in g -m a tc h )

t o  p ro d u ce  a  m o ra l ly  u s e f u l  v i s i o n  o f  man and h i s  w o rld  by 

d e m o n s tr a t in g  th e  e t h i c a l  u s e f u ln e s s  o f  a r t  i t s e l f .  T h is  i n ­

d i c a t e s  t h a t  S p e n s e r ,  l i k e  m o st o f  h i s  c o n te m p o ra r ie s ,  was

c o n c e rn e d  to  d e fe n d  p o e try  a g a i n s t  th e  c h a rg e  o f  u n t r u th  and

m o ra l u s e l e s s n e s s .  S in c e  th e  a l l e g o r i c a l  fram e o f  m ind was 

i n t i m a t e l y  c o n n e c te d  w ith  t h i s  c r i t i c i s m  o f  a r t ,  S p e n s e r ’ s 

u s e  o f  a l l e g o r y  i t s e l f  to  d e m o n s tra te  t h a t  f a n ta s y  i s  in  f a c t  

t r u e  an d  t h e r e f o r e  m o ra l ly  u s e f u l  was a  re m a rk a b le  a c c o m p lish m e n t.

T h u s, I  c o n te n d  t h a t  an  e x a m in a tio n  o f  S p e n s e r 's  u s e  o f

m im e s is , u n i t y ,  decorum , v e r s i m i l i t u d e ,  and  a l l e g o r y  in  th e

S h e p h e a rd e s  C a le n d e r  i s ,  a s  E . K. s u g g e s te d  lo n g  a g o , th e

p r o p e r  m ethod  f o r  u n d e r s ta n d in g  S p e n s e r ’ s  th o u g h ts  a b o u t man

a n d  h i s  w o r ld . Ih e  b e s t  s c h o l a r l y  comm ents on th e  poem h av e

a lw a y s  acknow ledged  t h i s  r e l a t i o n s h i p  b e tw een  v i s i o n  and m ode,

y e t ,  c u r io u s ly  eno u g h , no a t te m p t  h a s  b een  made to  s y s te m a t i c a l l y

d e v e lo p  th e  im p l i c a t io n s  o f  t h i s  r e l a t i o n s h i p .  Edward w il l ia m

T a y le r ,  f o r  ex am p le , h a s  s tu d i e d  th e  r e l a t i o n s h i p  be tw een

n a tu r e  an d  a r t ,  y e t  he  a p p ro a c h e s  i t  a s  a  theme w i th o u t  in v e s -
12tigo.tiug its foundation in the aesthetic concept of mimesis.

I t  i s  o n ly ,  I  t h in k ,  on th e  b a s i s  o f  S p e n s e r 's  u se  o f  th e  new
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p r i n c i p l e  o f  m im esis  a d a p te d  from  A r i s t o t l e  t h a t  h i s  u se  o f  

t h e  n a t u r e - a r t  them e c an  be  u n d e r s to o d .  Comments on u n i ty  

i n  th e  C a le n d e r  h av e  o c c u p ie d  th e  a t t e n t i o n  o f  many r e c e n t  

s c h o l a r s  such  a s  Edwin G reen law , *3 Mary P a r a e n t e r , ^  A. C. 

H a m ilto n , an d  B o b e r t  A lle n  D u r r ,1** y e t  each  s e e k s  to  dem­

o n s t r a t e  t h e  e x i s t e n c e  o f  u n i ty  w i th o u t  show ing th e  r e l a t i o n s h i p  

b e tw ee n  S p e n s e r ’ s  a e s t h e t i c  u s e  o f  t h e  c o n c e p t  and  i t s  th e m a tic  

r e s u l t s .  A sp e c ts  o f  decorum  h av e  o c c u p ie d  th e  a t t e n t i o n  o f  

Xu€+IajT s c h o l a r s .  M e r r i t t  ¥ .  e s ,* 7  B ruce B o b e rt M cE lderry ,

J r . , T . P . H a r r i s o n ,  J r .  L o u is  S . H r te d la n d ,2 ® H arry  

L e v in ,2 * and  P a t r i c k  C u l le n ,22 a l l  d e a l  w i th  t h e  q u e s t io n  o f  

p a s t o r a l  s o u rc e s  e i t h e r  w ith  r e s p e c t  to  them es o r  te c h n iq u e s  

o f  e x p r e s s io n ,  y e t  th e  fu n d a m e n ta l s e n s e  o f  c o o p e r a t io n  be tw een  

th e s e  a s p e c t s  i s  l a c k in g .  V e r i s i m i l i t u d e  in  th e  poem i s ,  I  

b e l i e v e ,  a  c o m p le te ly  u n e x p lo re d  p r i n c i p l e .  T h is  a r i s e s  in  

p a r t  from  th e  n e g l e c t  o f  th e  m im e tic  p r i n c i p l e ,  an d  I  hope to  

show t h a t  S p e n s e r ’ s  c o n c e p tio n  o f  p o e t i c  trufch i s  a  fu n d am e n ta l 

por»t- Qf  u n d e r s ta n d in g  th e  poem. It- i s  n o t  s u f f i c i e n t  to  p o s i t  

t h a t  th e  poem d o e s  convey  t r u t h ;  i t  i s  n e c e s s a r y  t o  u n d e rs ta n d  

t h e  mode u se d  to  convey  t h i s  t r u t h  and  th e  r e l a t i o n s h i p  be tw een  

t h i s  a s p e c t  o f  mode and  th e  v i s i o n  o f  t h e  poem. F i n a l l y ,  th e  

a l l e g o r i c a l  i n t e r p r e t e r s  such  a s  Jam es J a c k s o n  H ig g in s o n ,2 3 

P e rc y  W. L o n g ,2*5, J e f f e r s o n  B u t l e r  F l e t c h e r , 2 5 an d  P au l E.

McLane, h av e  b e e n  m o s t tr e m ls s  in  te rm s o f  a s s e s s in g  th e  

a e s t h e t i c  c o n te x t  f o r  t h e  allegorical elements in the poem. 

S p e n s e r 8 s  u s e  o f  a l l e g o r y  can  be  b e s t  u n d e rs to o d  when i t  i s
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p la c e d  i n  t h i s  a e s t h e t i c  c o n te x ts  and  th e  im p l i c a t io n s  o f  h i s  

u s e s  o f  m im esis and  v e r i s i m i l i t u d e  p ro d u c e , I  t h i n k ,  new ways 

o f  a s s e s s in g  th e  a l l e g o r i c a l  m ode. W ith o u t r e j e c t i n g  t h i s  

s c h o la r s h ip s  I  hope to  s y n th e s iz e  i t  i n to  a  v i a b l e  m ethodo logy  

f o r  e v a lu a t in g  th e  S h e p h e a rd es  C a le n d e r , an d  I  b e l i e v e  such  

a  m ethodo logy  w i l l  open new c h a n n e ls  f o r  s tu d y in g  S p e n s e r9s 

poem.
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N otes f o r  I n t r o d u c t io n s

E. K.» 14D e d ic a to ry  E p i s t l e "  to  th e  S h e p h e a rd e s  C a le n d e r  
i n  The Works o f  Edmund S p e n s e r . A V ario rum  E d i t i o n : The M inor 
Poems« e d . Edwin G reen law , e t  a l 7  (B a lt im o r e :  The Jo h n s  H opkins
P r e s s ,  1 9 4 3 ) , V I I ,  p a r t  I ,  7* H e r e a f te r  a l l  q u o ta t io n s  fro®  
th e  S h e p h e a rd es  C a le n d e r  w i l l  be  from  t h i s  e d i t i o n  and  w i l l  be  
d e s ig n a te d  by p a r e n t h e t i c a l  page  o r  l i n e  r e f e r e n c e s  w i th in  th e  
te x t#

2 B e rn a rd  W ein b erg , A H is to r y  o f  L i t e r a r y  C r i t i c i s m  in  th e  
I t a l i a n  R e n a is s a n c e  (C h ica g o : U n iv e r s i ty  o r  C h icago  r r e s s ,  i y o i ) ,  
I ." 3*9.

^M ad ele in e  D oran , E ndeavors o f  A r t : A S tu d y  o f  F o ra  in  
E l iz a b e th a n  Drama (M adisons U n iv e r s i ty  o f~ W Iseo n s in  P r e s s ,  195*)9  
p .  10c See a l s o  J o e l  E l i a s  S p in g a m , A H is to r y  o f  L i t e r a r y  
C r i t i c i s m  in  th e  R e n a is s a n c e ^  w i th  S p e c ia l  R e fe re n c e  to  th e  
I n f lu e n c e  o f  I t a l y  i n  th e  F o rm a tio n  and  D evelopm ent o f  Modern 
C la s s lc ls m " TNew Y ork : The M acm illan  Company,1 8 9 9 1 *  p . 2 6 1 .

AM arvin  T heodore  H e r r ic k ,  The F u s io n  o f  H o ra t la n  and
A r i s t o t e l i a n  L i t e r a r y  C r i tlc ism 91 5 3 1 -1555. I l l i n o i s  S tu d ie s  
i n  L anguage and  L i t e r a t u r e ,  32 (U rb an a , H I . :  U n iv e r s i ty  o f  
I l l i n o i s  P r e s s ,  1 9 * 6 ) , p a s s im .

^S ee K enneth  O rne M y rick , S i r  P h i l i p  S id n e y  a s  a  L i t e r a r y  
C ra f ts m a n . H a rv a rd  S tu d ie s  in  E n g l i s h ,  1* (C am bridge?  H a rv a rd  
U n iv e r s i ty  P r e s s ,  1935)? p .2 1 5 . See a l s o  S p in g a m , p p .2 6 8 -2 6 9 .

^G eorge P u tten h a m , The A rte  o f  E n g lis h  P o e s le  (1589)*
Gladys Boidge Willeock and Alice Walker (Cambridge: Cambridge 

U n iv e r s i ty  P r e s s ,  1 9 3 6 ) , A ppendix  I I I ,  p . 319 .

? P u tten h a m , p . 3*

® W einberg, I ,  6 0 . 

'H e r r i c k ,  p . 33*
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S i r  P h i l i p  S idney*  The D efen se  o f  P o e s ie  (1583) in  
L i t e r a r y  C r i t i c i s m , P la to  t o  D ryden , e d , A lla n  H. G i l b e r t  
( D e t r o i t :  Wayne S t a t e  U n iv e r s i ty  P r e s s ,  1 9 6 2 ) , p p .4 1 3 -4 1 4 .

^ P u t te n h a m , p p . 1 9 -2 0 ,

12Sdw ard W illia m  T a y le r ,  N a tu re  and  A r t  i n  R e n a is s a n c e  
L i t e r a t u r e  (New Yorks C olum bia U n iv e r s i ty  P r e s s ,  196 4 J.

Edwin A, G reen law , "The S h e p h e a rd e s  C a le n d e r ,"  PMLA,
V !■ 4  n  l i  it*  — — .

Mary P & n a en te r , “S p e n s e r  Tw elve A eg logves P r o p o r t io n a b le  
To The Tw elve M onetises." ELH, 3 ( 1 9 3 6 ) ,  190=217,

1^A, C , H a m ilto n , "The Argum ent o f  S p e n s e r ’ s S h e p h e a rd es  
C a le n d e r ."  ELH, 2 3 (1 9 5 6 ) , 171-1822

^ R o b e r t  A l le n  D u rr , " S p e n s e r ’ s  C a le n d e r  o f  C h r i s t i a n  
T im e,"  ELH. 2 4 (1 9 5 7 ) . 2 6 9 -2 9 5 .

19“ 'M e r r i t t  1 ® Hughes^ " S p e n s e r  and  t h e  G reek  P a s t o r a l  
T r i a d ,"  S tu d ie s  i n  P h i lo lo g y . 2 0 (1 9 2 3 ) ,  1 8 4 -2 1 5 .

18 B ruce  R o b e r t  M c E ld e rry , J r . ,  "A rchaism  an d  In n o v a t io n  
i n  S p e n s e r ’ s  P o e t ic  D ic t io n ,"  PMLA. 4 3 (1 9 3 2 ) , 1 4 4 -1 7 0 .

19yT ,  P . H a r r i s o n ,  J r . ,  " S p e n s e r ,  R o n sa rd , and  B lo n ,"
M odem  L anguage N o te s , 4 9 (1 9 3 4 ) , 139=145.

20L o u is  S . F r i e d la n d ,  " S p e n s e r  a s  F a b u l i s t , "  S h a k e sp e a re  
A s s o c ia t io n  B u l l e t i n .  1 2 (1 9 3 7 ) . 8 5 -1 0 8 ; 1 3 3 -1 5 4 ; 197 - 2 0 7 ®

a  a

6AE a r ry  L e v in , The Myth o f  t h e  G olden  Age in  th e  R e n a is s a n c e  
(B lo o m in g to n : In d ia n a  U n iv e r s i ty  P r e s s ,  1969 ) .

V U A 4 0 U )   ̂j w x j f O A i  j  a u u  n c i l P  JL O B t t l i V  C

P a s t o r a l  (C am bridge: H a rv a rd  U n iv e r s i ty  P r e s s ,  1 9 7 0 ).
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23-'Jam es J a c k s o n  H lg g ln s o n , S p e n s e r9s  S h e p h e rd 9s  C a le n d e r  
i n  R e la t io n  to  C on tem porary  A f fa i r s  (New Yorks C olum bia 
d i v e r s i t y  P r e s s ,  1 9 1 2 ).

2 it
P e rc y  W. L ong , " S p e n s e r  and  th e  B ishop  o f  R o c h e s te r ,"

PMLA- 3 1 (1 9 1 6 ) , 713-735*

o c
^ J e f f e r s o n  B u t l e r  F le tc h e r* -  s The P u r i t a n  A rgum ent in  

S p e n s e r ."  PMLA. 5 8 (1 9 ^ 3 )s 634 - 6^ 8 .

t' wP a u l E. McLane, S p e n s e r9s  S h e p h e a rd es  C a le n d e r : A S tudy  
i n  E l iz a b e th a n  A lle g o ry  ( N o tre  Dame. I n d . : U n iv e r s i ty  o f  N o tre
Dame P r e s s ,  1 9 6 1 ) .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

 
 
 
 

 
 
 

PREVIE
W


