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ABSTRACT

T h is  s tu d y  i s  an  i n t r o d u c t i o n  

t o  th e  c o m p le te  N o r r i s ,  n o t  m e r e ly  th e  

p io n e e r  among w r i t e r s  o f  n a t u r a l i s t i c  

f i c t i o n ,  b u t  t h a t  F r a n k  N o rris ; who was 

th e  a u th o r  o f  a l l  s o r t s  o f  s t o r i e s ,  and 

w ho, a l th o u g h  he w as a n o v e l i s t  by  t r a d e ,  

was a  p o e t  a t  h e a r t .

Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.

 
 
 
 

 
 
 

PREVIE
W



INTRODUCTION

I t ' s  L i f e  t h a t  we w a n t, t h e  v ig o r o u s ,  r e a l  t h i n g ,  
n o t  th e  c u r io u s  w eav in g  o f  w o rd s  and th e  p o l i s h  
o f  l i t e r a r y  f i n i s h .  Damn th e  " s t y l e "  o f  a  s t o r y ,  
so  lo n g  a s  we g e t  th e  sw in g  an d  r u s h  a n d  t r a m p le  
o f  th e  t h i n g s  t h a t  l i v e . l

F ra n k  N o r r i s  w as a p io n e e r  among -American w r i t e r s  i n  th e  n a t u r a l ­

i s t i c  t r a d i t i o n .  He p o r t r a y e d  i n  h i s  w r i t i n g s  t h o s e  c o n c e p ts  o f  l i f e  

an d  th e  im age o f  man d e r iv e d  fro m  t h e o r i e s  o f  e v o l u t i o n  and s o c i o - e c o ­

nomic d e te r m in is m ;  he a s c r i b e d  to  th e  n a t u r a l i s t i c  fo rm u la  d e v e lo p e d  by
s,
E m ile  Z o l a .  H ow ever, th e  c r i t i c  o r  s t u d e n t  who e v a l u a t e s  N o r r i s  a s  a  

n a t u r a l i s t i c  w r i t e r  p e r  s e  u s e s  o n ly  s u p e r f i c i a l  ju d g m e n t. N o r r i s  i s  

more th a n  a  n a t u r a l i s t ;  he i s  a  r o m a n t i c i s t  and  a  r e a l i s t .  A t tim e s  he 

com bines a l l  o f  th e s e  m odes o f  e x p r e s s io n  i n  one m a n u s c r ip t ,  and  t e l l s  

h i s  s t o r y  w i th  a n  im p r e s s iv e  d i s r e g a r d  f o r  t r a d i t i o n a l  fo rm  an d  s t y l e  

o f  w r i t i n g .

As i n d i c a t e d  i n  th e  i n t r o d u c t o r y  q u o t a t i o n ,  N o r r i s  a im ed  a t  an  

a r t  beyond  o r d in a r y  l i t e r a r y  e x p r e s s io n .  He s o u g h t s o m e th in g  b e t t e r  

th a n  p h o to g r a p h ic  r e c o n s t r u c t i o n  and  a n a to m ic a l  d i s s e c t i o n .  He t r i e d  

to  c a p tu r e  th e  mood and c o l o r  o f  r e a l i t y  t h a t  he m ig h t r e n d e r  i n  s im p le , 

s i n c e r e  la n g u a g e  th e  h e a r t r s  h e a r t  o f  Man, u n ch an g ed  th ro u g h o u t  T im e, 

u n a l te r e d  b y  c i r c u m s ta n c e ,  c u s to m  o r  c o s tu m e . L ik e  P y g m a lio n , he  hoped 

t h a t  h i s  a r t  w ould  becom e e n l iv e n e d ,  an d  to  t h i s  end  he d ip p e d  h i s  p en

F r a n k  N o r r i s ,  "An O p e n in g  f o r  N o v e l i s t s , "  C o l l e c te d  W r i t in g s  
(V o l. X o f  F ra n k  N o r r i s . C o l l e c t e d  W orks. 10 V o ls* ; New Y o rk , 1 9 2 8 ),
p .  x i i .  T h is  r e f e r e n c e  a p p e a r s  a s  W orks i n  f o l l o w i n g  f o o tn o t e  m a t e r i a l .
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i n t o  th e  in k s  o f  a l l  l i t e r a r y  s c h o o l s .

I n  a d d i t i o n  to  c o n s i d e r i n g  th e s e  f a c t o r s ,  a s tu d y  o f  N o r r i s  m u st 

come to  te rm s  w ith  an  a c c u m u la t io n  o f  h e te r o g e n e o u s  c r i t i c a l  o p in io n s .  

T y p ic a l  o f  t h e s e  a r e  th e  f o l l o w i n g :  B e rn a rd  S m ith  c a l l s  N o r r i s  th e  l a s t

o f  th e  m i l i t a n t  r e a l i s t s ; ^  L ew isohn  d e s c r i b e s  him  a s  f i r s t  among A m eri­

can  n a t u r a l i s t i c  w r i t e r s E r n e s t  P e i x o t t o  r e f e r s  to  him  a s  a v a n t - g a r d f s 1 1 

among A m e ric an  r e a l i s t s  b u t  a  r o m a n t i c i s t  a t  h e a r t j ^  Van D o ren  s a y s  he was 

a  " l e a d e r  i n  th e  l i t t l e  m ovem ent to  c o n t i n e n t a l i z e  A m erican  l e t t e r s . "-5 

G r a t ta n  com m ents on  th e  1928 e d i t i o n  o f  th e  c o l l e c t e d  w o rk s  o f  N o r r i s  a s  

a  p io u s  b u t  f u t i l e  g e s t u r e ,  an d  a d d s  t h a t  th e  b o o k s , M cT eague. V andover 

and th e  B r u t e , and The O c to p u s  a r e , * im bedded  i n  a  m ass o f  w h a t m u s t be  

c a l l e d  t r a s h . W i l l i a m  D ean H o w ells  a n t i c i p a t e d  t h i s  r e a c t i o n  to  N o r r i s  

when he commented on  h i s  w ork  i n  1 9 0 2 . H o w e lls  s h i f t s  th e  f o c a l  p o i n t  o f  

h i s  a s s e r t i o n  from  th e  c o n t e n t  o f  N0 r r i s 1 s  books to  th e  i n n e r  m ean ings o f  

th e  s t o r i e s .  "T h e re  w i l l  n e v e r  come a  d a y ,"  he w r o te ,  "w hen c r i t i c i s m  

w i l l  be  o f  one m ind a b o u t  h im , when he w i l l  be  no lo n g e r  a q u e s t io n  and  

w i l l  h av e  become a  c o n c lu s io n .  . . .  He w i l l  l i v e  a s  a  q u e s t i o n ,  a s  a  

d i s p u te ,  a n  a f f a i r  o f  i n e x t i n g u i s h a b l e  d e b a t e ;  f o r  th e  two p r i n c i p l e s  o f

2
B e rn a rd  S m ith , F o r c e s  i n  A m erican  C r i t i c i s m  (New Y o rk , 1 9 3 9 ) . P« 184*

o
■^Ludwig L ew iso h n , S t o r y  o f  A m erican  L i t e r a t u r e  (New Y ork , 1 9 3 9 ) .

p .  3 2 2 .
4

E r n e s t  P e i x o t t o ,  " R o m a n tic is t  u n d e r  th e  S k in ," ' S a tu r d a y  R eview  
o f  L i t e r a t u r e . 12  (May 2 7 ,  1 9 3 3 ) , p p . 6 1 3 - 1 5 .

-^C arl Van D o ren , The A m erican  N o v e l (New Y o rk , 1 9 2 7 ) , P* 2 6 0 .

C. H a r t l e y  G r a t t a n ,  " R e v ie w ,"  The N a t io n , V o l .  133* (N ovem ber 20 , 
1 9 3 2 ) , p p .  3 3 3 -3 6 .
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th e  human m in d , th e  lo v e  o f  t h e  n a t u r a l  and  th e  lo v e  o f  th e  u n n a tu r a l ,

3

th e  r e a l  and  th e  u n r e a l ,  th e  t r u t h f u l  and  th e  f a n c i f u l ,  a r e  i n a l i e n a b l e

The f u s i o n  o f  rom ance  and  r e a l i t y  i n  N o r r i s ' s  w r i t i n g  d o e s  s t im u ­

l a t e  c r i t i c a l  d e b a te ^ a n d  a t  th e  same tim e  i t  s t i r s  th e  im a g in a t io n .  I f  

one i s  t o  d i s c o v e r  th e  a n sw e r to  w h a t N0r r i s  was s a y in g  i t  m u s t be  fo u n d  

i n  th e  t o t a l i t y  o f  h i s  w o rk , t h e  p ro d u c t  o f  t h e  tw e lv e  y e a r s  o f  h i s  

w r i t i n g ,

N o r r i s ' s  f i r s t  m a n u s c r ip t s  w ere  m e d ie v a l  rom ances i n  v e r s e  and 

p ro s e  fo rm s . He b eg an  w r i t i n g  s h o r t  s t o r i e s  on  num erous s u b j e c t s ,  in

a r t i s t  t o  whom l i t e r a r y  e x p r e s s io n  was e m b e l l is h m e n t o r  a n n o t a t i o n  f o r  

h i s  s k e t c h e s .  He becam e a  j o u r n a l i s t ,  a  s p o r t s  e d i t o r ,  a  t r a v e l  com­

m e n ta to r ,  a  w ar c o r r e s p o n d e n t ,  a  p u b l i s h e r 's  r e a d e r ,  a  c o lu m n is t  and  

c r i t i c ,  a  f r e e  l a n c e  w r i t e r  a n d  f u l l - f l e d g e d  a u t h o r .

The p u rp o s e  o f  t h i s  s t u d y  i s  to  f o l lo w  th e  c o u rs e  o f  t h i s  c a r e e r  

and  c o n s id e r  i t  " i n  t r a n s i t , H: The c o n c lu s io n  w i l l  th e n  becom e th e  e v a l ­

u a t io n  o f  N o r r i s ,  th e  a u th o r  a n d  h i s  a c c o m p lis h m e n ts .

i f ‘7
and i n d e s t r u c t i b l e .

many m odes o f  e x p r e s s io n .  He w ro te  news a r t i c l e s ,  r e v ie w s ,  e s s a y s ,  and

i n t e r v i e w s .  He c o m p le ted  s e v e n  n o v e ls .  N o r r i s  b eg an  h i s  c a r e e r  a s  an

^ W ill ia m  Dean H o w e lls ,  "T ra n k  N o r r i s ,"1 N o r th  A m erican  R ev iew .  V o l .  175 
(D ecem ber, 1 9 0 2 ) ,  p .  7 6 9 - 7 8 .
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CHAPTER I

EARLY LIFE AND EDUCATION

H a p p in e s s  i n  t h i s  w o rld  i s  b e in g  
a b l e  to  d e v o te  a l l  y o u r  tim e  t o  t h e  w ork 
y o u  lo v e y  n o th in g  e l s e  m a t t e r s .

F r a n k  N o r r i s  was b o rn  i n  C h icag o  on  M arch  5» 1870 . He was 

c h r i s t e n e d  B en jam in  F r a n k l i n ,  J u n i o r ,  so n  o f  B . F .  and G e r t r u d e  D. 

N o r r i s .  T h e i r s  w as th e  l i f e  o f  a n  A m erican  f a m i ly  grow n w e a l th y  d u r ­

in g  th e  p o s t  w ar y e a r s  o f  e x p a n s io n  and p r o s p e r i t y .  They e n jo y e d  s o c i a l  

p o s i t i o n  and  in d u lg e d  t h e i r  t a s t e s  i n  e l e g a n t  a p p o in tm e n ts  f o r  t h e i r  

home on M ic h ig a n  A venue. F r a n k  a t t e n d e d  p r i v a t e  s c h o o ls ,  d e v e lo p e d  an  

a p t i t u d e  f o r  d ra w in g , w en t t o  th e  o p e ra  w i th  h i s  p a r e n t s ,  m in g le d  w ith  

t h e i r  f r i e n d s  f ro m  b u s in e s s  an d  t h e a t r i c a l  c i r c l e s .  H is  m o th e r  t a u g h t  

him  to  e n jo y  l i t e r a t u r e  by  r e a d i n g  a lo u d  to  h im  e v e ry  d a y . U s u a l ly ,  

sh e  s e l e c t e d  p a s s a g e s  fro m  h e r  f a v o r i t e  a u t h o r s :  D ic k e n s , S c o t t ,

M e re d ith  o r  B ro w n in g . When F r a n k  was e i g h t  y e a r s  o ld  h i s  p a r e n t s  to o k  

him  a b ro a d  w i th  th em  f o r  th e  " g r a n d  to u r " ; o f  E u ro p e .

I n  1884  M r. N o r r i s  s o l d  h i s  je w e lr y  b u s in e s s  i n  C h ic ag o  and  moved 

h i s  f a m ily  t o  S a n  F r a n c i s c o .  T h e re  w ere  two o t h e r  so n s  by  th e n :  L e s t e r

who was b o r n  i n  1 8 7 9  and  C h a r le s  G ilm an , b o r n  i n  1881 . E s t a b l i s h e d  i n  a 

handsom e home i n  a  f a s h io n a b le  n e ig h b o rh o o d , th e  N o r r i s e s  re su m ed  t h e i r  

a c t i v e  c i v i c ,  c u l t u r a l  an d  s o c i a l  a f f a i r s .  M r. N o r r i s  o p en ed  a  w h o le s a le

^E?rank N o r r i s ,  a s  q u o te d  b y  C h a r le s  G. N0r r i s »  in  F r a n k  N o r r i s  o f  
The W ave,  O sc a r  L e w is , e d i t o r .  (S a n  F r a n c is c o , ,  1 9 3 1 ) ,  " F o re w o rd ."  The 
p a g e s  o f  th e  "F o re w o rd "  a re  n o t  n u m b ered .
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je w e l r y  f i r m ,  i n v e s t e d  in  r e n t a l  p r o p e r t i e s  a n d  r e a l  e s t a t e .  M rs . N o r r i s  

saw to  th e  t r a n s f e r r i n g  o f  th e  f a m i l y r s  m em bership  to  t h e  n e a rb y  E p i s c o ­

p a l i a n  c h u rc h , fo rm ed  th e  p r o p e r  s o c i a l  and  c u l t u r a l  a s s o c i a t i o n s ,  and  

fo rm ed  a  B row ning C lu b . F ra n k  was e n r o l l e d  i n  B e lm o n t Academy, a  p r i ­

v a t e  b o a rd in g  s c h o o l  f o r  boys i n  n e a r b y  San  M ateo .

D u rin g  h i s  s e c o n d  y e a r  a t  th e  academ y, F ra n k  r e c e iv e d  a  b ro k e n  arm 

d u r in g  a  f o o t b a l l  gam e. He was s e n t  home to  r e c u p e r a t e  and  d e c id e d  to  

ta k e  a r t  l e s s o n s  to  r e l i e v e  t h e  m onotony o f  h i s  c o n v a le s c e n c e .  A t u t o r ,  

V i r g i l  W il l ia m s ,  was e n g a g e d . H is  p r o g r e s s  and  t a l e n t  so  e n c o u ra g e d  him  

t h a t  he d e c id e d  upon a r t  a s  a  c a r e e r .  When he  c o u ld  h av e  r e t u r n e d  to  

B e3m ont, he  c h o se  i n s t e a d  t o  re m a in  i n  t h e  c i t y  to  b e  n e a r  h i s  a r t  

t e a c h e r .  He f i n i s h e d  h i s  y e a r  a t  th e  l o c a l  h ig h  s c h o o l an d  su p p le m e n te d  

h i s  p r i v a t e  l e s s o n s  w i th  c l a s s e s  a t  th e  S a n  F r a n c is c o  A r t  A s s o c ia t io n .

A t th e  a r t  academ y F r a n k  m e t E r n e s t  P e i x o t t o .  The two becam e f a s t  

f r i e n d s ,  a n  a s s o c i a t i o n  t h a t  w o u ld  c o n t in u e  th r o u g h o u t  t h e i r  l i f e t i m e s .  

T h e i r  f a v o r i t e  p a s t im e  was to  w a lk  a b o u t th e  c o u n t r y s id e ,  s k e t c h i n g  b i t s  

<£■ s c e n e ry  and  a n im a ls .  The o ld  p r e s i d i o  was a  v a n ta g e  p o i n t  f o r  th e  

a s p i r i n g  young  a r t i s t s .  They c o u ld  e n jo y  th e  c o m fo r ta b le  s u r r o u n d in g s  

and  s k e tc h  th e  s p i r i t e d  h o r s e s  t h a t  b e lo n g e d  to  th e  c a v a l r y  o f f i c e r s  s t a ­

t io n e d  a t  th e  m i l i t a r y  r e s e r v a t i o n .  Numerous r e m in d e r s  o f  S p a n is h  c o lo ­

n i a l  d ay s  re m a in e d  i n  th e  o ld  m is s io n s  and  h a c ie n d a s .  They l i k e d  to  h e a r  

o ld  le g e n d s  o f  p a s t  p a g e a n t r y ,  ro m ance  and i n t r i g u e .  The im p r e s s io n s  

made by th e s e  e x p e r ie n c e s  w o u ld  b e  r e c r e a t e d  y e a r s  l a t e r  i n  t h e  l i t e r a r y  

and  a r t i s t i c  w ork  o f  b o th  y o u th s .  E ach  dream ed o f  b e in g  a b le  to  go  to
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P a r i s  and s tu d y  a r t .

S om etim es d ream s do come to  p a s s ,  a s  F r a n k 's  d id .  He w e n t to  

P a r i s  i n  1 8 8 7  and  s tu d i e d  u n d e r  t h e  fam ous p a i n t e r s ,  B o u g e rea u  and  L e f -  

' a b v r e ,  a t  th e  A t e l i e r  J u l i e n .  H is  p a r e n t s  and  y o u n g e r  b r o t h e r ,  C h a r le s ,  

acco m p an ied  h im  on h i s  v o y a g e , th e  o th e r  b r o t h e r ,  L e s t e r ,  h a v in g  d ie d  

s h o r t l y  b e f o r e  t h e i r  d e p a r t u r e .  S e n s in g  th e  l o n e l i n e s s  o f  th e  l i t t l e  

C h a r le s ,  th e n  ag ed  s i x ,  F r a n k  s p e n t  a  m a jo r  s h a r e  o f  h i s  s p a r e  tim e  

w i th  h im . He in v e n te d  e x c i t i n g  t a l e s  to  e n l i v e n  t h e i r  p l a y  w i th  to y  

s o l d i e r s .  He made d e t a i l e d  d r a f t s  o f  b a t t l e f i e l d s ,  c o n c o c te d  p l o t s  

f i l l e d  w ith  i n t r i g u e  and c o l o r f u l  d ra m a tis  p e r s o n a e . He u t i l i z e d  h i s  

new i n t e r e s t  i n  m e d ie v a l h i s t o r y  to  b r i n g  th e  rom ance o f  c h i v a l r y  in to  

h i s  m a k e - b e l i e v e .

C h a r le s  m e n tio n e d  th e s e  games i n  b io g r a p h ic a l  a c c o u n ts  o f  h i s  

b ro th e r^  an d  F ra n k  d e d ic a t e d  h i s  l a s t  b o o k , The P i t , w i th  t h e  fo l lo w in g  

i n s c r i p t i o n s  "To my b r o t h e r ,  C h a r le s  G ilm an  N o r r i s ,  i n  mem ory o f  c e r t a i n  

la m e n ta b le  t a l e s  o f  th e  ro u n d  (d in in g - ro o m )  t a b l e  h e ro e s  o f  th e  e p ic  o f  

th e  p e w te r  p l a to o n s ,  and  th e  rom ance o f  'G a s to n  Le F o x ' w h ic h  we in v e n ­

te d ,  m a in ta in e d  and  fo u n d  m a rv e lo u s  when we w ere  b o th  b o y s ." ^

When h i s  f a m i ly  r e t u r n e d  to  S a n  F r a n c i s c o  F ra n k  c o n t in u e d  th e  

i l l u s t r a t e d  s t o r i e s  by l e t t e r .  Thus he b e g a n  h i s  l i t e r a r y  c a r e e r .  I n  

th e  b e g in n in g  h i s  s t o r i e s  w ere  a f t e r - t h o u g h t s  o f  h i s  a r t  an d  p la y  f o r  a  

l i t t l e  b o y . F ra n k  was n o t  th e  f i r s t  young  a r t i s t  to  b e g u i l e  h im s e l f  w ith  

th e  w i t c h e r y  o f  h i s  i n v e n t i v e n e s s ,  to  y i e l d  to  th e  d e l i g h t  o f  an  e n c h a n te d  

l i s t e n e r .  From  th e  b e g in n in g  o f  s t o r y ,  th e  a r t i s t  h a s  b e e n  e n s p i r i t e d  by

^ F ra n k  N o r r i s ,  The P i t . (V o l. IX  o f  W orks) , p .  v .
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7

h i s  p a t r o n 's  a p p la u s e ,  1,1 th e  s t e a d y  w in d  t h a t  f a n s  th e  f i r e  o f  h i s  c r e a t i v e  

a b i l i t y . " 10

E r n e s t  P e i x o t t o  came to  P a r i s  d u r in g  th e  au tum n m o n ths and  b e g an  

l e s s o n s  a t  J u l i e n ' s ,  He and  F r a n k  m ade s k e tc h in g  t o u r s  o f  th e  a r t  g a l ­

l e r i e s  an d  m useum s, l e a r n i n g  th e  b a c k g ro u n d  o f  m e d ie v a l  l i f e .  They d e ­

v e lo p e d  an  e n th u s ia s m  f o r  arm or an d  a n c i e n t  c o s tu m e . F r a n k  f i l l e d  n o t e ­

b o o k s w i th  s k e tc h e s  o f  c a s t l e s ,  k n ig h t s  and  w eap o n s . He p u rs u e d  h i s  i n ­

t e r e s t  i n  r e s e a r c h  th r o u g h  o ld  r e c o r d s ,  e s p e c i a l l y  F r o i s s a r t ' s  C h r o n ic le s .  

H is  f i r s t  f u l l - s c a l e  c a n v a s  was a n  enorm ous s c e n e  f ro m  th e  B a t t l e  o f  C re c y , 

He b a r e l y  f i n i s h e d  th e  c h a r c o a l  s k e t c h ,  h ow ever, w hen h i s  i n t e r e s t  w aned 

and  he ab an doned  th e  p r o j e c t .

A t home, M r. N o r r i s  d i s c o v e r e d  th e  c o n te n t s  o f  th e  num erous lo n g  

l e t t e r s  F ra n k  was w r i t i n g  to  C h a r le s .  He c o n s id e re d  them  u t t e r  t r i v i a  

and  c a b le d  h i s  e l d e r  s o n  to  r e t u r n  home a t  o n c e . F r a n k  gav e  h i s  a r t  s u p ­

p l i e s  to  E r n e s t  and  l e f t  f o r  S an  F r a n c i s c o .

D u rin g  th e  e a r l y  m o n th s  o f  I 8 9 O, F r a n k  s t u d i e d  i n  p r e p a r a t i o n  f o r  

c o l l e g e  e n t r a n c e  ex am s . He c o n t in u e d  to  s k e tc h  an d  w r i t e .  One a r t i c l e ,  

" C lo th e s  o f  S t e e l , "  was p r i n t e d  i n  The S a n  F r a n c is c o  C h r o n ic le ^ b u t  a  lo n g  

rom ance  e n t i t l e d  R o b e r t  d 'A r t o i s  was r e j e c t e d  by s e v e r a l  p u b l i s h e r s .  The 

l a t t e r  was a  r a m b l in g ,  im m atu re  m a n u s c r ip t  and  w as n e v e r  p u b l i s h e d .  As a 

com plem en t to  a  s e r i e s  o f  s k e t c h e s ,  F r a n k  com posed a m e d ie v a l  b a l l a d  e n ­

t i t l e d ,  Y v e r n e l l e .  T h is  was p u b l i s h e d  l a t e r ,  and  i s  h i s  f i r s t  im p o r ta n t  

l i t e r a r y  w o rk .

10Mazo de l a  R o ch e , R in g in g  th e  C hanges ( B o s to n , 1 9 5 7 ). P* H 3 »
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|  F r a n k  p a s s e d  h i s  e n t r a n c e  e x a m i n a t i o n s  and e n r o l l e d  a t  t h e  U ni-

|  v e r s i t y  o f  C a l i f o r n i a  w i t h  E n g l i s h  and  F r e n c h  a s  h i s  m a j o r  s t u d i e s .  He
a?
I  was a  p o p u l a r ,  i f  n o t  a s c h o l a r l y ,  s t u d e n t .  He j o i n e d  a f r a t e r n i t y ,  s u p -  

|  p o r t e d  l i t e r a r y  and d r a m a t i c  g r o u p s ,  w r o t e  f o r  a l l  t h e  c o l l e g e  p u b l i c a -  

I t i o n s .  He s e r v e d  a s  h i s t o r i a n  o f  h i s  c l a s s e s  f o r  s e v e r a l  y e a r s ,  a n d  was 

I a r t  e d i t o r  f o r  t h e  a n n u a l .  S t o r i e s  and  i l l u s t r a t i o n s  a p p e a r e d  i n  l o c a l  

I m a g a z in e s  and n e w s p a p e r s .

| I n  1 8 9 4 -Mr• an(3 M rs .  N o r r i s  w e re  d i v o r c e d  so  t h a t  Mr. N o r r i s

I m ig h t  r e m a r r y .  The b r e a k  up o f  t h e  f a m i l y  b r o u g h t  F r a n k  t o  a e r o s s -  

i; ro a d  i n  h i s  l i f e .  He was f o r c e d  to  d e c i d e  upon th e  f u t u r e  c o u r s e  o f  h i s
►1
|  work .  He had n o t  b e e n  s u c c e s s f u l  i n  h i s  s c h o o l  work b e c a u s e  he had n o t  

|  made p a s s i n g  g r a d e s  i n  s u b j e c t s  r e q u i r e d  f o r  g r a d u a t i o n .  He was n o t  e s -  

I t a b l i s h e d  as  an  a r t i s t  o r  w r i t e r .  He c o u l d  a c c e p t  a jo b  i n  h i s  f e t h e r ^ s  

j e w e l r y  f i r m ,  and t h i s  wou ld  i n s u r e  him o f  an  a d e q u a t e  in c o m e .  However,

I F r a n k  d i d  n o t  w i sh  t o  work  a t  a b u s i n e s s  c a r e e r ,  e s p e c i a l l y '  w i t h  h i s  

I f a t h e r .  They' d i d  n o t  g e t  a l o n g  to o  w e l l ,  and Mr. N o r r i s  was b i t t e r l y  o p -

|  p o sed  to  F r a n k ' s  w r i t i n g .  The ax’t i s t i c  young  man and h i s  s t e r n ,  p r a c t i -
I
| c a l  f a t h e r  seemed t o  h av e  no common m e e t i n g  g round .

I M rs .  N o r r i s  d i s a p p r o v e d  o f  t h e  t y p e  o f  s t o r i e s  F r a n k  w ro te  and

|  o f f e r e d  him no e n c o u r a g e m e n t .  On th e  o t h e r  hand,  J a c k  C o s g r a v e ,  e d i t o r  o f  

I Tke Wave, had b ough t  s e v e r a l  s t o r i e s  f r o m  him and s t r o n g l y  u rg e d  him to

I d e v o t e  h i s  t im e  t o  w r i t i n g .

I  F r a n k ' s  d e c i s i o n  was n o t  e a s y .  I t  t o o k  r e a l  c o u r a g e .  "From r a g s

I  to  r i c h e s "  became " f r o m  r i c h e s  t o  r a g s "  and f a r  f rom  a d r a m a t i c  p l o t  i n
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h i s  l i f e  s t o r y .  F r a n k r s  o n l y  a s s e t s  were  h i s  f a i t h  i n  h i m s e l f C o s -  

g r a v e , s e n c o u r a g e m e n t ,  and a few s u c c e s s f u l  s t o r i e s .

Y v e r n e l l e  was p u b l i s h e d  i n  I 891 by  L i p p i n c o t t  and Company.

I t  was a m e d i e v a l  b a l l a d  composed as  a n  e m b e l l i s h m e n t  f o r  a g roup  o f  

s k e t c h e s . o f  k n i g h t s  and f a i r  l a d i e s .  The p u b l i s h e r s  a g r e e d  to  p u b l i s h  

i t  on  t h e  c o n d i t i o n  t h a t  t h e  a r t  work  be r e p l a c e d  a t  t h e  a u t h o r ' s  e x ­

p e n s e .  Mrs .  N o r r i s  u n d e r t o o k  t h i s  and p a i d  s e v e r a l  w e l l -k n o w n  a r t i s t s  

t h e  sum o f  $ 4 0 0 .0 0  to  r e - i l l u s t r a t e  h e r  s o n ' s  b o o k  o f  p o e t r y .  I t  a p ­

p e a r e d  i n  a handsome w h i t e  and g o l d  b i n d i n g ,  was n e v e r  w i d e l y  c i r c u l a t e d  

n o r  was i t  e v e r  c o n s i d e r e d  o t h e r  t h a n  a m i n o r  work  o f  i t s  y o u t h f u l  a u t h o r ,

Y v e r n e l l e  c o n s i s t s  o f  an  i n t r o d u c t i o n  and t h r e e  c a n t o s .  The s t r u c ­

t u r e  i s  g e n e r a l l y  c o n s i s t e n t  a l t h o u g h  v e r s e - l e n g t h s  s e r v e  t h e  s t o r y  

r a t h e r  t h a n  f i t  a t r a d i t i o n a l  f ram ew ork .  The rhyme scheme i s  ":a , b ,  a , b , ” 

w i t h  t e n - s y l l a b l e  l i n e s  i n  t h e  i n t r o d u c t i o n  and e i g h t - s y l l a b l e  l i n e s  i n  

t h e  ccahtos..

The i n t r o d u c t i o n  i s  n o t  an  e x p l a n a t i o n  o f  t h e  s t o r y  w h ich  f o l l o w s .  

I t  em bodies  a n  e n t i r e l y  s e p a r a t e  i d e a ,  t h e  i d e a  t h a t  e v i l  h a s  a l o n g  h i s ­

t o r y ;  romance  and c h i v a l r y  p e r i s h e d  w i t h  t h e  l a s t  o f  t h e  k n i g h t s - e r r a n ' t .  

E v i l  c o n t i n u e s  t o d a y  i n  t h e  r o l e  o f  t h e  "modern  moneyed l o r d "  w i t h  h i s  

g o l d ,  m a c h i n e r y  and  pow er .  ( T h i s  c e r t a i n l y  was n o t  c a l c u l a t e d  t o  w in  h i s  

f a t h e r ' s  a f f e c t i o n . )

C an to  One b e g i n s  i n  a f a r e w e l l  s p e e c h  o f  t h e  S p a n i s h  s i r e n  G u h a l -  

d r a d a  to  S i r  C a v e r l a y e  o f  V o y s v e n e l .  She woes t h e  k n i g h t  w i t h  swee t  

s p e e c h e s ,  i n  an  e f f o r t  t o  r e k i n d l e  h i s  l o v e  f o r  h e r .  She had once  so b e ­

w i tc h e d  h im t h a t  he f o r g o t  h i s  m i s s i o n  and h i s  own t r u e  l o v e ,  th e  f a i r
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Y v e r n e l le  o f  F r a n c e .  When G u h a ld ra d a  c a n n o t  p e r s u a d e  him  s w e e t ly ,  sh e  

u t t e r s  a d r e a d f u l  c u r s e ,  " d r e a r  a s  th e  p a l l  t h a t  s h e e t s  th e  d e a d ,"  upon 

h e r  whom n e x t  he k i s s e s .

S i r  C a v e r la y e  r i d e s  b a c k  to  T o u ra in e  an d  th e  b lu e  h i l l s  o f  V oys-

v e n e l .  When he m e e ts  Y v e r n e l le  and  h e r  g u a r d i a n ,  S i r  R a g u e n e l ,  he sh o c k s

them w i th  h i s  c o ld  m a n n er. The o ld  k n ig h t  i s  i n s u l t e d  by  t h i s  l a c k  o f

a f f e c t i o n  to w a rd  th e  la d y  an d  c h a l l e n g e s  h im  to  a  d u e l .  The young  k n ig h t

r e f u s e s  t h e  g a u n t l e t  and  w i l l  n o t  e x p la i n .  S i r  R ag u en e l t a k e s  Y v e rn e l le

away a s  sh e  i n  a n g u is h  c a l l s  o u t  to  h e r  l o v e r :

0  l i f e ,  0  l o v e ,  0  jo y s  t h a t  s w e l l
L o v e 's  t r u s t i n g  h e a r t ,  f a r e w e l l  1 f a r e w e l l  I 

L o v e 's  l i t t l e  d ay  i t s  c o u r s e  h a th  ru n  - -

0 my b e lo v e d ,  I  w a i t ,  
. . . c a lm , t r u s t i n g ,  an d  s e r e n e . I 1

C an to  Two r e l a t e s  th e  s o r r o w f u l  w a n d e r in g  o f  S i r  C a v e r la y e .  He 

p e rfo rm s  k n i g h t l y  d e e d s , t r y i n g  t o  w in  some m e a su re  o f  r e l e a s e  fro m  th e  

d r e a d f u l  c u r s e .  One d ay  he m e t t h e  W yvern K n ig h t  i n  s e a r c h  o f  th e  v i l e  

w re tc h  who b e t r a y e d  h i s  s i s t e r ,  G u h a ld ra d a . T hey engage i n  a  b a t t l e  to  

th e  d e a th .  G u h a ld ra d a  a p p e a r s  an d  h e r  t r e a c h e r y  i s  d i s c o v e r e d .  The 

W yvern K n ig h t  d i e s ,  G u h a ld ra d a  k i s s e s  S i r  C a v e r la y e  and becom es th e  v i c ­

t im  o f  h e r  own c u r s e ,  " d iso w n e d , d is h o n o r e d ,  an d  d e s p i s e d ."

I n  C an to  T h re e , C a v e r la y e  g o es  to  f i n d  Y v e rn e l le  a n d  e x p la in  a l l  

t h a t  h a s  h a p p e n e d . He l e a r n s  t h a t  s h e  h a s  e n t e r e d  a  c o n v e n t  and  w i l l  

ta k e  h e r  vows t h a t  v e r y  n i g h t  a t  m id n ig h t .  C a v e r la y e  m o u n ts  h i s  s t e e d ,

11F r a n k  N o r r i s ,  Y v e r n e l le  (V o l. V I o f  W o rk s) , p .  2 6 7 *
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th e  n o b le  B a y a rd , to  r i d e  to  th e  r e s c u e .  The g a l l a n t  h o r s e  g iv e s  h i s  b e s t  

f o r  h i s  m a s te r ,  f a l l i n g  i n  one  l a s t  im p o s s ib le  l e a p  a c r o s s  th e  f i n a l  b a r ­

r i e r ,  a  f lo o d e d  r i v e r .  C a v e r la y e  r u n s  fro m  t h e r e  t o  th e  c o n v e n t ,  a r r i v i n g  

a s  th e  b e l l s  b e g in  to  t o l l  th e  m id n ig h t  h o u r .  The tw o lo v e r s  a r e  r e u n i t e d .  

B ayard  r e v i v e s  to  b e a r  h i s  b ra v e  m a s te r  " th r o u g h  f u l l  many a  b lo o d y  f r a y "  

and  th e  i d y l l i c  lo v e  s t o r y  o f  Y v e r n e l le  and  C a v e r la y e  becom es a  f a v o r i t e  

le g e n d  o f  th e  p e o p le .

Y v e r n e l le  i s  re v ie w e d  f o r  s e v e r a l  r e a s o n s .  I t  i s  N o r r i s ' s  f i r s t  

p u b l is h e d  w o rk . I t  i d e n t i f i e s  t h e  ro m a n tic  i n t e r e s t s  o f  i t s  a u th o r  and 

d e m o n s t r a te s  t h a t  h i s  i n t e r p r e t a t i o n  o f  rom ance  was i n  k e e p in g  w ith  th e  

mode o f  e x p r e s s i o n  used  i n  h i s  t im e s .  I t  r e v e a l s  h i s  f a m i l i a r i t y  w ith  

econom ic d e te r m in is m , an  e le m e n t  w hich  w ould  o v e rb a la n c e  t h e  ro m a n tic  con ­

t e n t  in  l a t e r  s t o r i e s .  The f o l l o w i n g  q u o t a t i o n ,  ta k e n  fro m  th e  in t r o d u c ­

t i o n  o f  th e  poem , i l l u s t r a t e s  th e  a u t h o r 's  v ie w p o in ts

F o r  m is e ry  i s  th e  same i n  e v ' r y  a g e ;
O p p re s s io n ,  fa m in e , p o v e r t y ,  and  s t r i f e  

G round down th e  P h a r o a h 's  s w a r t  v a s s a la g e
E 'e n  a s  w i th  u s  th e y  g r i n d  th e  h u m b le r l i f e .

The f e u d a l  b a r o n  y e t  re m a in s  to - d a y ,
B u t c h an g e d  i n t o  th e  m o d ern  m oneyed l o r d ,

S t i l l  o ' e r  th e  p e o p le  h o ld s  m ore c r u e l  sw ay ,
B u t ' t i s  w i th  h o a rd e d  g o ld  and  n o t  w i t h  sw o rd .

S t i l l  do h i s  v a s s a l s  f e e l  h i s  i r o n  h e e l ,
H is  pow er aw es— h is  g o v e rn m e n t a la r m s ;

S t i l l  r i n g s  th e  w o rld  w i th  so u n d s  o f  c l a s h i n g  s t e e l :  
'T i s  o f  m a c h in e ry  and  n o t  o f  a rm s . ^

T h is  i s  d o u b ly  im p o r ta n t  t o  th e  a n a l y s i s  o f  N o r r i s ' s  a u th o r - v ie w p o in t

12I b i d . ,  p p .  2 4 9 -5 1 .
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ibeeause  t h e  i n t r o d u c t i o n  h a s  n e i t h e r  s t r u c t u r a l  n o r  i n t e r p r e t a t i v e  con­

n e c t i o n  w i t h  t h e  s t o r y  o f  t h e  b a l l a d .  I t  i s  a somewhat v a g u e  a p o s t r o p h e  

w h ich  e l a b o r a t e s  i t s  f i r s t  l i n e ,  "The e v i l  men do l i v e s  a f t e r  them."

I n  1901 t h e  n a r r a t i v e  o f  Y v e r n e l l e  r e a p p e a r e d  i n  p r o s e  fo rm  i n  t h e  

s h o r t  s t o r y ,  "The R i d i n g  o f  F e l i p e . "  N o r r i s  r e c o n s t r u c t e d  t h e  e x a c t  p l o t  

( i n  a c o l o n i a l  C a l i f o r n i a  s e t t i n g  w i t h - a r i s t o c r a t i c  c h a r a c t e r s  o f  S p a n i s h  

' b l o o d .  No i n c i d e n t  i s  c h a n g e d ;  t h e  tempo seems more d r a m a t i c  i n  th e  s e c -  

ond v e r s i o n .  None o f  t h e  m y s t e r y  o r  romance  o f  t h e  t a l e  i s  l e s s e n e d .  To 

. p o i n t  o u t  t h a t  "The R i d i n g  o f  F e l i p e " 1 a p p e a r e d  i n  p r i n t  a f t e r  t h e  p u b l i ­

c a t i o n  o f  McTeague and l o n g  a f t e r  N o r r i s  h ad  w r i t t e n  many works  i n  s t r i c t  

n a t u r a l i s t i c  mode adds w e i g h t  t o  t h e  o p i n i o n  t h a t  i t s  a u t h o r  was b o t h  a 

^ r o m a n t i c i s t  and a r e a l i s t .

"Le J o n g l e u r  de T a i l l e b o i s "  was t h e  s e c o n d  o f  N o r r i s r s works to  

be  p u b l i s h e d .  I t  a p p e a r e d  i n  t h e  C h r i s t m a s  I s s u e ,  I 89 I ,  o f  The Wave. I t  

(was i l l u s t r a t e d  by E r n e s t  P e i x o t t o . ,  who had r e t u r n e d  f rom P a r i s  f o r  a 

: s h o r t  v i s i t  i n  San  F r a n c i s c o . A l th o u g h  i t s  s e t t i n g  i s  i n  E n g l a n d  d u r i n g  

"the Norman c o n q u e s t  and i t s  c h a r a c t e r s  a r e  k n i g h t s ,  i t s  s t o r y  i s  Darwin- 

i s t i e - F r e u d i a n i s m .  A m e lo t ,  t h e  m a in  c h a r a c t e r ,  was a p r o f e s s i o n a l  s o l d i e r  

b u t  g o v e rn e d  h i m s e l f  by t h e  h i g h  i d e a l s  o f  k n i g h t h o o d .  T h a t  i s ,  f o r  ap­

p e a r a n c e ' s  s a k e ,  he assumed t h e  e h i v a l r i e  code  o f  c o n d u c t .  The s t o r y  b e ­

gan d u r i n g  a b a t t l e  i n  w h ic h  A m e l o t •m o r t a l l y  wounds an  o p p o n e n t . .  He 

w a tch es  t h e  d e a t h  s t r u g g l e s  o f  t h e  d y in g  k n i g h t  w i t h  m a s o c h i s t i c  d e l i g h t .  

He i s  r e m in d e d  o f  h i s  c h i l d h o o d  when he had  t o r t u r e d  h i s  p e t s  i n  t h e  same 

T a s h i o n .  The b r u t e  i n  t h e  i n n e r  man l a y  c l o s e  t o  the  t h i n  v e n e e r  o f  th e
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j o u t e r  t r a p p in g s  o f  k n ig h th o o d .

A m elot b u r i e d  th e  body to  h id e  h i s  c r im e ^ b u t  he h ad  u n c o n s c io u s ly  

in v o k e d  a  c u r s e  upo n  h im s e lf  th r o u g h  h i s  f i e n d i s h  and  u n c h iv a l r o u s  b eh av ­

i o r .  R e l e n t l e s s l y  and  w ith  A e sc h u y le a n  f i n a l i t y ,  th e  c u r s e  dogs h i s  

h e e l s  u n t i l  i t  d e s t r o y s  him .

N o r r i s ' s  i n t e r p r e t a t i o n  o f  ro m ance  i n  *Le J o n g le u r " ’ a p p e a r s  o n ly  

i n  t e c h n i c a l  d e t a i l s  o f  s e t t i n g  a n d  i n c i d e n t a l  d e s c r i p t i o n .  B r u t a l i t y

! o c c u p ie s  c e n t e r  s t a g e .  *Le J o n g le u r  de T a i l l e b o i s " ’̂  i s  n o t  w e l l  w r i t t e n ^

and  i t s  so p h o m o ric  e x p r e s s io n  d e t r a c t s  fro m  i t s  s t o r y .

The t h i r d  i n  t h i s  t r i p t y c h  o f  p r i m i t i v e  ro m a n c es  i s  " L a u t h , * ^  a

s h o r t  s t o r y  w h ic h  a p p e a re d  i n  The O v e rla n d  M o n th ly  i n  M arch , 1 8 9 3 .

L a u th ,  a  y o u th f u l  w a r r i o r  o f  th e  t w e l f t h  c e n tu r y  i s  d e s c r ib e d  a s  he g o es

i n t o  b a t t l e  f o r  t h e  f i r s t  t im e .  He d i s c o v e r s  he  c a n  k i l l  an d  a  s e n s e  o f

pow er c h an g e s  h im  i n t o  a  m a n ia c a l  k i l l e r .

I n  a n  i n s t a n t  a  m ig h ty  f la m e  o f  b lo o d  l u s t  t h r i l l e d  up 
th ro u g h  a l l  L a u th * s  body  and  m in d . A t th e  s i g h t  o f  b lo o d  s h e d  by 
h i s  own h a n d s  a l l  th e  a n im a l s a v a g e ry  l a t e n t  i n  e v e ry  human b e in g  
woke w i t h i n  h im — no m ore m e r c i f u l  s c r u p le s  now . He c o u ld  k i l l .
I n  th e  tw in k l in g  o f  a n  ey e  t h e  p a l e ,  h ig h ly  c u l t i v a t e d  s c h o l a r ,  
w hose l i f e  h ad  b e e n  p a s s e d  i n  th e  s tu d y  o f  s c i e n c e  and  a b s t r u s e  
q u e s t io n s  o f  p h ilo s o p h y ,, s a n k  b a c k  to  th e  l e v e l  o f  h i s  s a v a g e  C e l­
t i c  a n c e s t o r s .  H is  e y e s  g l i t t e r e d ,  he m o is te n e d  h i s  l i p s  w i th  th e  
t i p  o f  h i s  to n g u e , and  h i s  w h o le  fram e  q u iv e r e d  w ith  th e  e a g e r ­
n e s s  and c r a v i n g  o f  a  p a n th e r  i n  s i g h t  o f  h i s  p r e y . -̂-5

T h is  i s  th e  g e n e s i s  o f  M cTeague and  V a n d o v e r , th e  l a t e r  f u l l - s c a l e

c h a r a c t e r s  o f  N o r r i s ' s  n a t u r a l i s t i c  n o v e l s .  I t  i s  th e  p a t t e r n  he w ould

^ C o l l e c t e d  W ri t i n g s , (V o l. X o f  W orks) , p p . 3 - 2 0 .
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use  to  p o r t r a y  th e  b a s e n e s s  i n  Man a n d , th e  e a s e  w ith  w h ich  t h a t  b a s e ­

n e s s  c o u ld  d e s t r o y  a l l  t h a t  Man s t r u g g l e d  to  m ake o f  h im s e l f .

L a u th .d ie d  i n  th e  b a t t l e  t h a t  d a y . J a c q u e m a r t  de C h av an n es  and 

a s s o c i a t e s ,  d o c t o r s ,  e x p e r im e n te d  w ith  h i s  body  u s in g  s h e e p 's  b lo o d  in  

t r a n s f u s i o n  and  a r t i f i c i a l  r e s p i r a t i o n  to  r e s t o r e  i t s  l i f e .  G ra d u a l ly ,  

L au th  r e g a in e d  h i s  fo rm e r h a b i t s  o f  m ind an d  b o d y , b u t  n o t  f o r  lo n g .  He 

s u f f e r e d  a  p e c u l i a r  r e l a p s e  and  c r i e d  o u t  one d a y , i n  a f e a r f u l  v o ic e ,

" T h is  i s  n o t  I ;  w here  am I ?  F o r  God*s s a k e ,  t e l l  me w here I  am ln ^

From  th e n  on h i s  body b e g a n  to  d e c a y . F o r  a  w h ile  he s n a r l e d

and  b eh av ed  l i k e  an  a p e .  H is  body  to o k  on th e  a p p e a ra n c e  o f  a n  a n im a l .  

I t  changed i n t o  some lo w er fo rm . A c ra b ?  Who knows? I t  " s c u t t l e d "  

u n d e r i t s  b e d .  I t  l o s t  i t s  s e n s e s ;  b u t  s t i l l  i t  l i v e d .  The l im b s  and 

f e a t u r e s  d i s s o l v e d  i n t o  a  h o r r i b l e  s h a p e le s s  m a s s . I t  l i v e d  a s  p r o t o ­

zo a  u n t i l  t h e  l a s t  f e e b l e  s p a r k  o f  l i f e  d i s a p p e a r e d .  The t h i n g  d ie d .

C havannes was d i s a p p o i n t e d  t h a t  h i s  e x p e r im e n t f a i l e d .  A nselm , 

a n  a s s o c i a t e ,  e x p la in e d  why: " L i f e  c a n n o t e x i s t  w i th o u t  th e  s o u l —

L au th  d ie d .  You fo u n d  m eans to  c a l l  b ack  l i f e ;  y ou  c o u ld  n o t  r e c a l l  

th e  s o u l . " ’1?

W ith o u t h i s  s o u l  man d e g e n e r a te s  i n t o  a  b r u t e ;  and th e  d i f f e r ­

ence  b e tw ee n  th e  m ost b r u t i s h  man and  th e  m o s t human b r u t e  i s  th e  S o u l .  

L a u th 's  d e v o lu t io n  i n t o  p r i m o r d i a l  s l im e  was c o n d i t io n e d  by th e  rem o v a l 

o f  h i s  s o u l  a s  th e  c o n t r o l l i n g  f a c t o r .  By 1895 a u th o r  and  h e ro  w ould

16 I b i d . . p .  1 4 3 .
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